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BKYGOS. — HIS CHAEACTERISTICS. 1 

Until within a comparatively few years archaeologists have been content to treat 
Greek vase paintings from the point of view mainly of mythology. Only the signed 
vases were recognized as belonging to different artists. Now, however, it has become 
evident that each artist possesses individual stylistic qualities, by the recognition of 
which even his unsigned works can be gathered together. Every artist, by dint of 
long practice and the dexterity resulting therefrom, is bound to develop certain idio- 
syncrasies that will recur again and again on his works. It is for these peculiarities, 
these personal touches, that the student of ceramics looks to-day in order to differen- 
tiate the works of one artist from those of others of the same period and — one might 
even say — of the same school. 

Hartwig has followed this line of investigation in his Meisterschalen, and among 
the Athenian artists of the red-figured period treated by him is Brygos. Hartwig's 
results, however, are indefinite ; for while one is led to assent to the characteristics 
pointed out as our author passes from one vase to another, there is a feeling at 
the conclusion that nothing tangible has been given by which one can identify our 
artist. To say that such and such a characteristic, as for instance the custom of 
covering the reclining figures up to the waist with an himation, 2 is very common with 
Brygos is of little value to a student taking up the study of that artist, if he finds that 
the same characteristic is as common with other contemporary artists. There must 
be something peculiar to Brygos, as there is to other artists, by which he can be dis- 
tinguished from others. If this were not so, the great number of unsigned vases and 
fragments which, wrongly or rightly, have been classed as his could not have been 

1 A portion of this monograph was submitted in competition for the Charles Eliot Norton Fellowship of 
Harvard University. Completed it was offered for the degree of Doctor of Philosophy at Harvard, as also in ful- 
filment of the requirements imposed upon the holder of the Norton Fellowship. 

1 wish to express my thanks to Professor Tarbell, and the authorities of the University of Chicago Press 
for permission to use two plates (Plates I and II) which originally appeared in the Decennial Publications, 
Vol. VI, 1902. 

2 Meisterschalen, p. 350. 
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associated with him. Inasmuch as Hartwig is in most cases correct in his assignment 
of vases (I have found instances, I think, where he is wrong)/ I have been led to 
believe that it is rather his wide experience and intimate knowledge of ceramics that 
has enabled him to collect the works of Brygos, than the characteristics that he has 
enumerated in his treatment of the w r orks of that artist. 

It will, then, be my purpose to endeavor to discover, first, the characteristics that 
are peculiar to Brygos alone. The identification of these will be by a process of elimi- 
nation. For it is evident that any trait occurring as well in the works of other artists 
as in those of Brygos cannot be used as a sure means of identification, and for that 
reason must be discarded from our list of personal peculiarities. My treatment of 
these peculiarities, furthermore, will concern itself at first only with the vases signed 
by Brygos, because manifestly only the characteristics that are found on these can be 
vouched for as belonging to Brygos ; and it is only by the recognition of these charac- 
teristics on unsigned vases that we are able with certainty to assemble such vases as 
products of our artist. 2 These individual peculiarities of style established, I next 
propose to determine groups of characteristics which, while they may, or may not, be 
individually peculiar to Brygos, yet may be considered, when found together on a vase, 
as an index that the vase possessing them should find a place in our category. I 
wish, then, to consider the relation of Brygos to other contemporary artists ; to discuss 
his possible copartnership with any other artist; to consider the probable chrono- 
logical sequence of his works ; and, finally, to discover, if possible, his native country. 

Let us begin by looking for characteristics which occur on vases signed by Brygos, 
but on the works of no other artist. By using these characteristics we shall be able 
to move with safety from the signed to the unsigned vases 3 of our artist, and, by 
enlarging the circle, to construct groups of characteristics which, while they are not 
infallible, are fairly safe means of identification. In the chapter of his Meisterschalen 
that is devoted to Brygos, Hartwig gives thirty-eight characteristics by which he 
maintains it is possible to recognize the style of our artist. Some of these, as will 
be seen later, he admits are present on the vases of other artists ; but others, if we 
are to judge from the omission of parallel instances, he gives as belonging to Brygos 

1 E. g., No. 25 of our list (p. 109) is assigned by Hartwig to Apollodoros. 

2 It is understood, of course, that any new characteristic found on an unsigned vase that, by these old charac^ 
tevistics, has been identified as a work by Brygos, is to be accepted as a new characteristic belonging to Brygos. 

8 On p. 364 of his Meisterschalen, Hartwig says that there are more than forty vases that have been assigned 
to Brygos; and Robert (Pauly-Wissowa, Real-Lex., V, p. 923) says that there are fifty vases that, with more 
or less certainty, have been attributed to him. Counting vases and fragments as well (related fragments con- 
sidered as one), and not counting five doubtful cases, I have collected seventy-six vases in the list appended to 
this monograph. 
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alone. I have already shown how valueless, for one wishing to do accurate work, 
are peculiarities that can be duplicated elsewhere. Our first duty is to ascertain how 
far the characteristics, as given by Hartwig, are peculiar to our artist. In doing 
this I shall show in each case, first, whether the characteristic under consideration 
is to be found on the signed works of Brygos, and, secondly, whether it appears on 
the vases of other artists. In many cases I shall be able to employ Hartwig's own 
book, the Meisterschalen, as proof against himself. 

The characteristics assigned by Hartwig to Brygos are these : 

1. The meander is the double, interlocking variety. For an illustration of it, see 
Hartwig's Meisterschalen, pi. XXXIII. This meander (Fig. 1) does not occur on the 
signed vases. 

The meanders, and other borders, that do appear on the signed vases of Brygos 
are — 

a (Fig. 2). One in which the 1 
meanders are interrupted at inter- 
vals of two or three by crossed 
squares. A variation (Fig. 3) ap- 
pears on the same vase with it. 
For illustration see Wiener Vorlegebl. l 
VIII, 2. 

b (Fig. 4). One in which the & 
meanders are in groups of three. 
For this see Wiener Vorlegebl. VIII, 3. 1 

c (Fig. 5). One in which the meanders are interrupted at irregular intervals. 
This is illustrated in the Wiener Vorlegebl. VIII, 5. 

d (Fig. 7). One in which the meanders are interrupted at intervals of three or 
more. This meander is given in the Wiener Vorlegebl. VIII, 4. 

e (Fig. 8). One which is found on a vase given in the Wiener Vorlegebl. VIII, 6. 

/ A palmette scroll. This occurs on one of the fragments illustrated in the 
Wiener Vorlegebl. C, VII. 

In many cases these styles of meanders (a-f) are to be found elsewhere. Thus 
the one given in the Wiener Vorlegebl. VIII, 2 {a of our list), occurs on two vases illus- 
trated in Vases of the Ashnolean Museum, pis. 10 and 11. All these meanders appear 
as well on a number of vases illustrated in the Meisterschalen, pis. VIII, XL XII, XIII, 

1 A variety of this occurs on a kylix (p. 114) in the Museum of Fine Arts, Boston, No. 9023. It is not men- 
tioned by Hartwig. The meander is that shown in Fig. 6. 
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Figures 1-8. — Meander Designs. 
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XIV, XV, XVI, XLIV, 2 ; XLV ; and XL VI. The bands are interrupted, however, so 
that the similarity is to be understood to exist only in the matter of the meanders 
themselves. A meander border with both the meanders and the interrupting squares 
like those shown under d of our list, appears on a vase by Duris, illustrated in the 
Meisterschalen, pi. LXV. Here the square occurs after every second meander, instead 

of every third or fourth one, as on the works of 
Brygos. The meander shown as the second 
example, under a of our list, is to be seen on 
vases done by Duris, illustrated op. cit., pis. 
XIX, XX, and XXII, 2; and that given 
under b ( Wiener Vorlegebl. VIII, 3) occurs on a 
vase illustrated in Gerhard's Aus. Vasenb. pi. 
CCXCVII, 3. The meander scheme that is 
shown under e of our list is duplicated on vases 
illustrated in Murray's Designs from Greek Vases, 
etc., pis. XIV, 56, and XV, 59. Of the squares 
that interrupt the meanders, the one given as 
the first under a (which is in fact but a simpler 
form of that shown under e) finds a parallel 
on a vase given in the Catalogue of the Vases in 
the Ashmolean Museum, pi. 11 ; those described 
under c and d are duplicated on vases engraved 
in the Meisterschalen, pis. LXV, LXVII, 1, 2, 4 
(these are by Duris) ; XLII, 1 and 2 (by the 
so-called " Master with the Bald Head"); and 
LXXII, LXXIII, and LXXIV (by the so-called 
"Master with the Twig"). 1 The same variety 
of square that appears on these vases is seen 
also on others illustrated in Gerhard's Aus. 
Vasenb. pi. CCXCVII, 3, in the Catalogue of Vases 
in the Ashmolean Museum, pi. X, and in Designs from Greek Vases in the British Museum, pi. 
XIV, 56. The palmette that takes the place of the meander border on the vase given 
under / is like that on a vase by Duris, illustrated in the Meisterschalen, pi. XXII, 1. 

The only noteworthy feature, then, of the meander border as used by Brygos is 
that the individual groups of meanders which go to make it are interrupted at certain 
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Figures 9-16. — Illustrations Showing 
Characteristic Treatment of Figures 
and Drapery. 

9. Mon. d. Inst. Villi, 46 ; 10. Heydemann, 
lliupersis, pi. I ; 11. id. pi. I ; 12. Meisterschalen, 
pi. XXXIV ; 14. id. pi. XXXIV ; 15. Furt- 
w angler and Keichhold, Griecli. Vasenmal. pi. 
25 ; 16. Mon. d. Inst. 1856, pi. XIV. 



1 This last vase I have described in the Annual Report for 1900 of the Museum of fine Arts, Boston, No. 12. 
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intervals (commonly after the third or fourth meander) by squares with various orna- 
mentations. This peculiarity, however, is not the sole property of Brygos, but appears, 
as we have seen, on vases by the " Master with the Bald Head " and the " Master 
with the Twig." 

2. The satyrs are lively, and have small heads and short noses. According to Hartwig, 
satyrs of this type are very characteristic of Brygos. But on the only signed vase 
that has a picture showing satyrs, illustrated in theWiener Vorlegebl. VIII, 6, the heads 
are not small. They are perhaps not so large as those of the satyrs done by Euphro- 
nios, but, as compared with the Hieronic satyr heads, they could not be described 
as small. Hartwig is inaccurate, moreover, in calling the noses of the satyrs short. 
The shape of them is rather such as would be obtained by placing a finger under the 
end of the nose and pressing it upward. The characteristic satyr nose 1 on the Brygos 
vase appears in Fig. 9. The lively satyr is not peculiar to Brygos. Hieron and 
Euphronios both represent their satyr figures with considerable action. The only 
characteristic that can truly be said to belong to the Brygos satyrs, and to no others, 
is the turned-up nose. 

3. A black stripe, with dots along one edge, serving as a border for garments (Pig. 10). 
This, as Hartwig notes, is very common. It occurs nine times on the vase illustrated 
in the Wiener Vorlegebl VIII, 4, three times on the one illustrated id. VIII, 5, and 
three times on the one illustrated on VIII, 6. It is not confined to Brygos, however, 
for Duris, Hieron, and Onesirnos have it (Meisterschalen, pis. XXVIII, LIV, and LXV), 
and it is found on a vase illustrated on Gerhard's Aus. Vasenb. pi. CCXXXIX. The 
decoration was passed on to the fine red-figured style (see Millingen, Peintures 
antiques de Vases Gfrecs, pi. XI). 

4 (Fig. 11). The garments are ornamented with dots. Hartwig remarks that this 
form of decoration occurs also on works of Euphronios. Of the signed vases of 
Brygos, it is found on those given in the Wiener Vorlegebl. pis. VIII, 2, 3, 4, 5, and 6. 
It occurs once on the vase shown on pi. VIII, 2, once on that shown on VIII, 3, four 
times on that illustrated on VIII, 4, ten times on that on VIII, 5, and twice on the 
vase shown on VIII, 6. The same decoration is found also on a vase by Onesirnos, 
Meisterschalen, LXII, 2 ; on an amphora of the severe red-figured style by Duris (?), 
Gerhard, Aus. Vasenb. pi. CCLXXXIII (this also has the dotted stripe) ; on a vase 
given on pi. XVIII, op. cit., and, finally, on another illustrated in the Arch. Zeit. 
1883, pi. 4. This ornament was possibly borrowed from the black-figured style, for it 
occurs on vases of that period. For illustration, see Gerhard, Aus. Vasenb. pi. CXXX. 

1 Cf. All the satyrs but Styon on No. 8 of the list of signed vases (p. 104). 
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5. The head is often throivnfar back. This is given by Hartwig as a favorite mo- 
tive of our artist, and is illustrated by him in his Meisterschalen, pi. XXXIII (Fig. 13). 
This feature occurs on three of the signed vases, namely, those shown in the Vorlegebl. 
VIII, 3, 4, and 5. Duris, however, uses it (Meisterschalen, pi. XIX, interior picture), as 
well as Euphronios (id. pis. XLIV, 1, and XI), the " Master with the Bald Head " (id. 
pi. XLIII, A), and the " Master with the Twig " (id. pi. LXXIII, A). Among the 
artists of the earlier period Epiktetos makes use of it (Designs from Greek Vases, pi. 
VI, 22). 

6. The body is often tilted backward. It is to be associated, says Hartwig, with the 
thrown-back head. This motive occurs twice on the vase given in the Wiener Vor- 
legebl. VIII, 6, and five times on that shown on id. VIII, 5, but it appears on none of the 
other signed vases. Hartwig is correct in noting that Hieron uses it, as will be seen 
from pi. XXIX of the Meisterschalen. But it is to be found as well on a vase by the 
"Master with the Bald Head " (id. pi. XLIII), on one by Euphronios (id. pi. XL VII), 
on one by Oltos (Meisterschalen, pi. VI, B), on two by Onesimos (id. pis. LVII, B, and 
LX), and on one by the " Master with the Twig " (id. pi. LXXIII). 

7. The ears of the satyrs occur in various positions. As we have already seen, only 
one of the signed vases has a satyr picture, and on this there is hardly any difference 
in the positions of the various ears. This motive does occur, however, on a vase by 
Duris (Meisterschalen, pi. XXIII), where the greatest variety is introduced. The 
« Master with the Twig" (id. pis. LXXIII and LXXIV, the Boston kylix) also uses 
this motive. In the last mentioned vase the artist has gone even to the extent of 
bending the ears so that they hang like the flapping ears of a dog. The appearance of 
these ears is somewhat like Fig. 14. 1 

8. Maenads dancing with their arms covered by sleeves in imitation of wings. This mo- 
tive, asserts Hartwig, is common with Brygos. It occurs, as a fact, on none of his 
signed works. It appears twice on a vase, illustrated on pi. XXXII of the Meister- 
schalen, which, though unsigned, undoubtedly belongs to Brygos. The " Master with 
the Bald Head" has this feature five times on a vase given by Hartwig on pi. XLIII 
of his Meisterschalen. 

9. The thyrsoi have dots about the heads. This distinguishes them, says Hartwig, 
from those of Hieron. No thyrsoi occur on the signed vases of Brygos. If we had 
such dotted thyrsoi on Brygos' works, they could well serve as a means of identifica- 
tion, for they do not appear on the vases of any other artists. 

10. An intense expression in the face. This is quite the opposite of the expression 

1 Hartwig, Meisterschalen, pi. LXXIV. 2 See also Furtwangler and Reicbhold, pi. 49. 
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found in the Hieronic faces, maintains Hartwig, and is only paralleled in the works of 
Euphronios, and in the best heads of Duris. This expression appears on the faces 
shown in the Wiener Vorlegebl. VIII, pis. 2, 4, 5, and 6, and id. C, pi. 7, and is due not 
so much to the parted lips, as Hartwig believes, or the beady eyes as to the extremely 
delicate nostril. To make this clear, — a vase by Peithinos (Meisterschalen, pi. XXVI) 
has figures with narrow, beady eyes, but with no intensity of expression ; while another 
vase, from the hand of Euphronios (id. pi. XI, B, first figure at the right), shows a 
figure with a beady eye and parted lips, but still lacking the Brygos intensity. In 
the latter example the mouth does not give the impression of drawing in the breath 
as do those of the figures done by Brygos. The vase by the " Master with the Twig " 
(now in Boston) exhibits the narrow eye in the third figure from the right on side B. 
But the lips are not parted, nor the nostril dilated, so that here, too, the Brygos inten- 
sity of expression is absent. Two faces that bear a very close resemblance to the Bry- 
gos type are to be found on a kylix by Onesimos (id. pi. LIV), and on another vase, 
given in Gerhard, Aus. Vasenb. pi. XCLVI. In the latter vase the interior picture 
shows a bearded man with a very narrow eye, parted lips, and a fine nostril. Another 
example is to be seen in the Arch. Zeit. 1883, pi. 4, where the figure at the left, on 
side A, has the narrow eye and the fine nostril. The faces of these figures, however, 
lack intensity, owing, as I said above, to the fact that the nostril is not dilated. This 
peculiar intensity is due almost entirely to the manner of drawing the nostril. The 
line from the tip of the nose to the lip curves downward, and then upward to meet the 
lip, and the line of the nostril, which is a double curve, crosses the point of meeting. 
The nose thus drawn appears somewhat as in Fig. 12. 1 It is to be noted, finally, 
that the corner of the mouth never turns upward. This fact, combined with the 
narrow eyes, and particularly the dilated nostril, give to the Brygos faces their 
peculiar intensity. This is best seen, on the signed works, in the face of the figure 
named Chrysippos, on the vase illustrated in the Wiener Vorlegebl. VIII, 6. 2 

11. The bodies of the satyrs are hairy. None of the satyrs on the vase given in the 
Wiener Vorlegebl. VIII, 6, present this peculiarity. Such a feature does appear, how- 
ever, on a vase by the " Master with the Bald Head" (Meisterschalen, pi. XLIII, 
side A). Here the satyr has a hairy chest and abdomen. This treatment appears 
also in the case of the second satyr from the left on side B. The " Master with 
the Twig " uses the same motive on a kylix in the Vatican (id. pi. LXXIII). 

12. The figures have small heads. This criterion is hardly more trustworthy here 
than it was in the case of the satyr heads (No. 2). Thus, on the vase illustrated in the 

1 Hartwig, Meisterschalen, pi. XXXIV. 2 See Fig. 25 (p. 80). 
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Wiener Vorlegebl. VIII, 3, Apollo has a large head, as well as Andromache on the 
vase shown in the Vorlegebl. VIII, 4, and the third figure from the left on side B of 
the vase given in the Vorlegebl. VIII, 5. The fragment, No. 2 b, of the vase given in 
the Vorlegebl. C, 7, shows a large head. These are all on the signed vases. Bat to 
show that, where small heads do occur, the feature is not peculiar to Brygos, it is only 
necessary to cite a vase by Hieron (Meistersehalen, pi. XXX, 2) the interior figure of 
which, Dionysos, has a small head, to mention a vase of the "Master with the Twig" 
(Boston), which has many small heads, and, finally, a kylix by Duris, which I have 
described in the Annual Report for 1900 of the Museum of Fine Arts, Boston. 

13. Food baskets hang in the field. This motive is found on none of the signed vases. 
It does occur on two kylikes by Euphronios, and on one by Duris (Meistersehalen, pis. 
XV, XL VIII, 2, and XX, side B). A third example of this characteristic is seen on 
a vase illustrated in Millingen, Peintures antiques de Vases Grecs, pi. VIII. 

14. The arrangement and the decoration of the pillows. By these characteristics I take 
Hartwig to mean, in the former case, the placing of the pillow on the couch so that 
part of it projects over the end, and, in the latter, the decoration of the pillow by 
stripes. These two features do not occur on the signed works of Brygos, but they 
are found on the vases given by Hartwig in his Meistersehalen. The pillow so placed 
that it projects beyond the end of the couch occurs on a vase by the " Master with 
the favorite Lysis " (id. pi. LXX, 2), while an instance of the striped pillow is to be 
found in Millingen, Peintures antiques de Vases Grecs, pi. VIII, and in the Arch. Zeit. 
1883, pi. 4, in the interior picture. 

15. Disproportionately long legs and arms of figures reclining on couches. As an illus- 
tration, Hartwig cites pi. XXXV of his Meistersehalen, where, as a fact, this manner 
of drawing the figures is to be seen. But no such lack of proportion occurs on the 
signed vases of Brygos. A kylix by Apollodoros (Meistersehalen, pi. LXIX) does, 
however, exhibit this peculiarity. Hence, had we found it even on a signed vase of 
Brygos, it would have been impossible to assert it to be peculiar to Brygos. 

16. Representation of adolescent female figures. This is well shown on the vase 
illustrated in the Wiener Vorlegebl. VIII, 5, where, on side A, the girl who plays the 
flute is represented as about fifteen years old. In the interior picture appears a girl 
of the same age. Both wear short hair, and this, along with the care which Brygos 
takes to represent immature development, makes the figures easily recognized as those 
of young girls. But this care to show youthfulness in girls is not exercised only by 
Brygos. Hieron, as well, on a vase signed by him (Designs from Greek Vases, pi. X, 
40), has a girl, dancing to music, drawn with as much care to show her youth as 
Brygos shows in his youthful figures. 
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17. The figures have a less strongly marked chin than do those of .Hieron. This will 
not hold ; for in many cases the chins of the figures drawn by Brygos are fully as 
strong as those by Hieron. For proof of this, we have the seated figure, at the left, 
on side A of the vase illustrated in the Wiener Vorlegebl. VIII, 2, and the third from 
the left on B. Other figures showing the same characteristics are the girl on the 
interior of the vase given in the Vorlegebl VIII, 5, Orsimenes on the Iliupersis kylix 
(id. VIII, 4), Hera on the vase given in the Vorlegebl. VIII, 6, and Iris on a vase 
illustrated in Series VIII, 6, of the same publication. If the chins of the figures on 
the vases just cited are compared with those on a vase by Hieron (Meistersehalen^ pi. 
XXIX), the difference will appear to be not so much in the chin itself as in the less 
hanging lip. In certain cases, the chins of the figures done by Brygos are shorter ; 
but these are exceptions. 

18. Variety in the garments of women. On the vase given in the Wiener Vorlegebl. 
VIII, 4, three out of the four women have their garments arranged differently. The 
figures on the vase given in the Vorlegebl. VIII, 6, also differ in the arrangement of 
their drapery, and on the vase shown in the Vorlegebl. VIII, 3, five out of the seven 
vary, while on the vase illustrated in the Vorlegebl. VIII, 2, four out of seven show 
variation. The flute-player on the exterior of the vase given in the Vorlegebl. VIII, 5, 
is clad the same as the girl of the interior picture. It will be seen that the female 
costumes on the vases of Brygos do show a great variety of treatment. As great a 
difference is to be seen, however, on a vase by Hieron (Meisterschalen, pi. XXXI, 
side A), where four out of five vary in the matter of dress, while on another vase 
of his (id. pi. XXIX), the two women are differently draped. 

19. The eyes are narrow. This characteristic is connected by Hartwig with No. 20. 
The combination gives a cunning expression most peculiar to Brygos ; the expression, 
however, is due not to the snub nose but to the narrow eye. We have considered 
this latter feature to some extent under No. 10 — "the tense expression." We have 
now to treat it more closely, and to see to what extent it appears on the signed works 
of Brygos, and then whether it is common with, other artists of the same period. That 
it is common on the signed vases of Brygos is clear from the following. In the vase 
shown in the Weiner Vorlegebl. VIII, 2, eight of the fifteen figures have it, on that 
given in the Vorlegebl. VIII, 3, one out of thirteen (showing that it does not always 
predominate), on that given in the Vorlegebl. VIII, 4, six out of twelve, on that given 
in the Vorlegbel. VIII, 5, eight out of fifteen, on that given in the Vorlegebl. VIII, 6, 
two out of fourteen, and on that shown in the Vorlegebl. C, 7, none have it. By a 
reference to No. 10 of our list it will be seen that the narrow eye is present also on 
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the vases of Peithinos, Euphronios, the " Master with the Twig," the " Master with 
the favorite Lysis," Apollodoros, Duris, and Onesimos. 

In the case of boys and girls, the characteristic of the narrow eye is correctly 
stated by Hartwig to be peculiar to Brygos, if we understand him to mean that the 
eye is very long, as well as exceedingly narrow. Unless these two peculiarities are 
combined, the characteristic is of no use, inasmuch as the narrow eye occurs, as we 
have seen, on vases by other artists. 

20. The hoys and the girls are characterized by small, snub noses. This, we have seen, 
Hartwig associates with the narrow eye. The small nose is not necessarily a 
companion of the narrow eye, as will be clear from the instances cited under 
No. 19. It is well illustrated in the figure of Astyanax on the Iliupersis kylix 
( Wiener Vorlegebl. VIII, 4). It occurs also on a figure on a vase by the " Master with 
the Twig" (Meisterschalen, pi. LXXII, 1, the winged boy), on a vase by Peithinos 
(id. pi. XXVI, A, the second and third figures from the right), and on a vase by 
Duris (id. pi. XXII, 1). The small snub nose is seen also on two other vases, one 
of which is signed by Duris, the other done in his style (Designs from Greek Vases, 
pis. VI, 24, and IX, 35). 

21. 27ie lyre is long and slender. For an example, Hartwig cites pi. XXXIV 
of his Meisterschalen. On the signed vases of Brygos there is but one instance of 
the lyre (Wiener Vorlegebl. VIII, 5, side B), and here the form is not slender. 
The slender lyre appears, however, on a vase by Hieron (Meisterschalen, pi. XXIX, 
B, the second from the right), on one by Duris (id. XIX, 2), and finally on 
a fragment of a vase by Phintias, 1 where the form is almost identical with that 
given by Hartwig. 

22. Figures reclining on couches are covered to the waist with the hirnation. Hart- 
wig illustrates this by pi. XXXV of his Meisterschalen. No instance of this feature 
occurs on the signed vases. It appears on the interior of a kylix by the " Master 
with the favorite Lysis " (id. pi. LXX, 2), on fragments of a kylix by Apollodoros 
(id. LXIX, fragments 2 c and d) 9 and on a work of Duris (id. LXVII, 4). 

23. A nude boy as a wine-pourer. For Hartwig' s example, see pi. XXXIV of his 
Meisterschalen. No such figure occurs on the signed vases of Brygos, nor are there, to 
my knowledge, any on the works of other artists. But a figure standing in the same 
attitude, except that the right hand clasps the column, instead of resting against it, is 
to be seen in Gerhard's Aus. Vasenb. pi. CCXCI, 2. The figure differs from the one 
shown by Hartwig on pi. XXXIV in that it is clad in an hirnation. 

1 Hartwig, Meisterschalen, pi. XVII, 2. 
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24. Some of the figures are represented with blond hair. No such treatment oc- 
curs on the signed vases. It appears on a vase by the " Master with the Twig " 
[Meistersehalen, pi. LXXIII, interior, and all satyrs on B), and on another by the 
same artist (the Boston kylix), where all the figures but one on B have blond hair. 

25. A flute player looks back, playing the flutes , as he moves forward} Hart wig's 
example is found on pi. XXXII, B, of his Meistersehalen. This pose appears on side B 
of the vase illustrated in the Wiener VorlegebL VIII, 5. Hartwig is right in designat- 
ing this motive as the property of Brygos alone, for it does not occur on the works of 





Figure 17. — Characteristic Poses op Figures by Brygos. 



any other artist. The idea with Brygos seems to have been that of representing his 
flute-player as turning around to encourage those who follow him. The other artists, 
as the " Master with the Bald Head " {Meistersehalen, pi. XLIII) and Oltos {id. pi. VI, 
B), were content to have their musician so absorbed in his own playing as to move 
straight ahead, paying no attention to those that followed. 

26. One of the shoulders of the female flute-players is left bare, so that the breast is 

1 See also p. 333, Fig. 44 b, of the Meistersehalen. 
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exposed. This motive appears on none of the signed vases of Brygos, nor, to my 
knowledge, on any vase of any other artist (Fig. 17). * 

27. A staff, ivith a robe draped on it, leans against some object. Hart wig illus- 
trates this with pi. XXXVI, 2, of his Meisterschalen. It is not to be found on the 
signed vases of Brygos. Hartwig notes that it appears on works of Peithinos, a fact 
which emphasizes the need of excluding it from the characteristics peculiar to Brygos. 

28. A girl playing a flute stands before a couch on which reclines a man. This motive 
is common to Brygos, says Hartwig, who illustrates it by pi. XXXIV of his Meister- 
schalen. The signed works give no example of such a figure. It is not on w r orks of 
other artists. 2 

29. Details are introduced to show locality. For illustration of this, Hartwig refers 
to pis. XXXIV and XXXVI, 3, of his Meisterschalen, as well as to Gerhard, Trinksch. 
u. Gef. pi. VIII. On the vase given in the Wiener Vorlegebl. VIII, 2, a column and its 
architrave are introduced to suggest a house, and the same motive is found on VIII, 3. 
On side B of the last vase, which shows the " Judgment of Paris," is a tree to indicate 
that the scene is out of doors. The use of such details, however, is not an original 
idea with Brygos, as will be seen from what follows. In the interior of a kylix 
{Meisterschalen, pi. Ill), Charchrylion shows an altar to be in the open air by the 
introduction of a tree. The same detail is used by the " Master with the Bald 
Head " (Boston). On the exterior of a kylix in the British Museum (id. pi. XLI) are 
shown canopies, as Hartwig rightly says, to suggest the tent of Achilles from which 
Briseis is being led away. In the interior of a kylix, also in the British Museum 
(id. pi. XLII, 2), is drawn a door to show a house. Euphronios uses a tree for a detail 
in the St. Petersburg kylix (id. pi. XLIX), and introduces a column and a post in a scene 
where boys are riding horses — possibly to suggest a hippodrome (id. pi. LII). Onesi- 
mos, as well, uses the column on the exterior of a kylix in the Louvre (id. pi. LIII), 
and on another of the Castellani collection (id. pi. LIV). On a fragment (id. pi. 
LVIII) he introduces a tree. The " Master with the favorite Lysis " (id. pi. LXX, 3 b) 
uses a column as a detail to suggest a palaestra. The same feature is present on 
a vase given in the Arch. Zeit. 1878, pi. 2, and in the Jb. d. Arch. List. 1889, p. 29. 

30. Shadows are represented on columns by means of diluted glaze. This feature does 
not occur on the only signed vases that have columns, namely, those illustrated in the 
Wiener Vorlegebl. VIII, 2 and 3. It does not occur on the works of other artists. 

1 For an example on an unsigned vase by Brygos, see Fig. 17. Figure a, Meisterschalen, pi. XXXVI ; Figure 
b, Lecuger Coll. E. 5. 

2 See Fig. 17, both figures. 
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31. The sceptres are wound tvith a fillet. This decoration, which is applied in the 
manner that a stripe is painted about a barber's pole, occurs on four of the signed 
vases of Brygos. They are illustrated in the Wiener Vorlegebl. VIII, 2, 3, 4, and 6. 
It is found also on a vase given in Gerhard, Aus. Vasenb. pi. CCXCII, 3. 

The following seven characteristics which are given by Hartwig deal only with the 
treatment of the hair. They are : 

1 (32). The hair is rolled at the back of the head. Hartwig mentions this as common 
with Brygos, and to illustrate it cites pi. XXXIII, 2, of his Meisterschalen. This style 
of dressing the hair appears on none of the signed vases, and on only two given by 
Hartwig on pis. XXXII and XXXIII, 2. The same manner of treating the hair 
is employed by Peithinos on a vase in Berlin {id. pi. XXVII, side A). Here the roll is 
a trifle more elaborate. It appears on another kylix of Peithinos in Berlin (id. pi. 
XXIV, 1) and is used by Duris on the youth on the interior of the Boston kylix 
(id. pi. XXI). 

2 (33). The hair is gathered in a single roll at the neck. This is shown on pi. XXXIII, 2, 
of the Meisterschalen. The figure at the extreme left of side B of the vase given in the 
Wiener Vorlegebl. VIII, 4, has his hair done up in this way. Peithinos uses this mode 
of doing the hair (Meisterschalen, pi. XXVII), and Duris uses the same feature on a 
kylix of the Louvre (id. pi. LXV). This also appears on a stamnos of the severe, red- 
figured style, illustrated in Gerhard, Aus. Vasenb. pi. XLIV, 2. See our Plates I, II. 

3 (34). The hair is arranged in a series of egg-shaped rolls. This mode of dressing the 
hair x (Fig. 15, p. 8) appears on the Iliupersis kylix, on the figure that has fallen before 
Orsimenes. The characteristic is not confined to Brygos, but is used by the " Master 
with the Twig " (Meisterschalen, pi. LXXV) on all the six figures on side A, and on the 
first and the fourth from the left on side B. 

4 (35). The hair hangs in a knot tied once or twice on the neck? This feature appears on 
none of the signed vases, nor on the plates given by Hartwig in his Meisterschalen to 
show the style of Brygos. Hieron, however, uses it on the Baltimore kylix (id. pi. 
XXX, 3). Here the girl in the interior picture has the hair done up in a cue, and tied 
with one knot. The " Master with the Twig " also employs this scheme for the hair 
of the girl at the right on side B (id. pi. LXXV). 

5 (36). The hair is drawn as a double row of egg-shaped rolls on the neck. This is illus- 
trated on a kylix, probably by Brygos, that is given in Gerhard, Aus. Vasenb. pis. 
CCLXXVIII and CCLXXIX, 3. It occurs on no signed vase of Brygos, and no 
other artist uses this method of drawing the hair. 

1 No. 4 of list of signed vases (p. 102). 2 See Plate II. 
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6 (37). The hetairae are represented with short hair. 1 The flute-player on side A, and the 
girl on the interior of the vase illustrated in the Wiener VorlegebL VIII, 5, have the hair 
drawn in this way. This is not the invariable manner of drawing the hair of hetairae, 
as is shown by the fact that Nikophile on the kylix rightly assigned by Hartwig to 
Brygos, and illustrated in the Meisterschalen, pi. XXIV, has long hair. No other 
artist makes use of short hair in representing the hetairae class. 

7 (38). By the use of dilute glaze Brygos loosened the hair of his figures more than did his 
contemporaries. This can hardly be of use in identifying the works of Brygos, inas- 
much as the same means is employed to a greater or a less extent by other artists. 
In the matter of identifying a new vase, or a fragment, it would do no good to know 
that diluted glaze was more freely employed by Brygos than by his brother artists. 
The fact that they used it at all would make it possible — other proof being absent — 
to assign the newly found vase to another artist as well as to Brygos. The use of 
diluted glaze in the treatment of the hair is, as a matter of fact, found on a vase by 
Peithinos (Meisterschalen, pi. XXVII, interior), on a kylix by the " Master with the Twig" 
(id. LXXII), where all the ten heads seem to illustrate this practice, and, finally, on the 
Boston kylix by the same artist. Here the satyr in the centre of the interior picture 
and all the figures on side A, and figures 1, 3, 4, 5, and 6 on side B, have hair 
drawn with dilute glaze. 

These then are the thirty-eight characteristics associated by Hartwig, more or less 
closely, with Brygos. But in the study of a vase-painter his signed works alone can 
be used as the starting-point for the determination of his style, and only the character- 
istics that appear on these vases, and on the works of no other artists, can strictly be 
called the characteristics of that artist. It is only by such features of style as are unique 
with him that we can safely identify his works. Now, in assigning vases to Brygos, 
Hartwig, and those who were before him, must have had some infallible peculiarities 
of style that appear in the works of Brygos by which his unsigned vases have been 
from time to time rightly or wrongly identified. Manifestly, the thirty-eight character- 
istics enumerated by Hartwig, and occurring to a greater or a less degree on the works 
of other contemporary artists, would not have yielded accurate results. If we are to 
hold to the signed vases as the safest ground for ascertaining the peculiarities of Bry- 
gos, only five of the long list of characteristics given by Hartwig can be said to belong 
to that artist alone. These are, first, the turned-up nose of the satyrs ( given under 
No. 2, and inaccurately described by Hartwig); second, the " intense expression" 
( given under No. 10 ) ; third, the narrow eye of the boys and girls (only, however, 

1 See Fig. 17 (p. 75). 



TONKS. 



CHARACTERISTICS OF BRYGOS. 



79 



when the eyes are long as well as narrow, in No. 19) ; fourth, the motive of the 
flute-player turning to look back as he moves forward (in No. 25) ; and, finally, the 
representation of the hetairae with short hair (in No. 37), — if in the last instance we 
are to understand that long-haired hetairae may also appear on the works of Brygos. 

I can add five new characteristics by which vases of Brygos may be identified. 
None of these, so far as my knowledge extends, occur on the works of other artists. 
They are : 

1 (39). A peculiar form of fillet that appears on the head of Apollo, on the interior 
picture of the vase illustrated in the Wiener Vorlegebl. VIII, 3. It consists of a broad 
band, ornamented with vertical bars, that 



18. 



20. 



19 a, b. 



19 c. 



passes around the head, and ends in two 
string-ends, which themselves terminate 
in two, three-stranded tassels. It looks 
much like that in Fig. 16. Hieron em- 
ploys a somewhat similar one (Meister- 
schalen, pi. XXX, 3), but in the Hieronic 
fillet the loose ends are absent. 

2 (40). A fillet looped behind, and 
having in place of the simple, three- 
stranded ends, three strings starting from 
a ball and ending each in a ball. The 
appearance is much like that of three 
cherries in a cluster. This fillet is found 
on the vase given in the Wiener VorlegebL 
VIII, 6. It looks like that in Pig. 18. 

3 (41). A type of kerykeion that 
occurs in three varieties. These are 

shown on the vase illustrated in the Wiener VorlegebL VIII, 3, 6, and C, 7. They are 
given in Fig. 19. 

The " Master with the Bald Head " has one somewhat like a, except that the 
top is closed. For this, see the Meisterschalen, pi. XLI. A still closer example is used 
by Pamphaios, illustrated in Gerhard, Aus. Vasenb. pi. CCXXI, but this varies in lack- 
ing the circle, that appears on a, at the junction of head with staff. This is shown 
in our Fig. 20. 

4 (42). The sceptre has for a head two leaf -like objects springing from the base of 
a knob. For this form, see Wiener VorlegebL VIII, 2 and 3. 




Figures 18-24. — Characteristics of Brygos. 
22. Meisterschalen, pi. LVIII; 23. Aus. Vasenb. pi. 
CCXXVI. 
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5 (43). A band tied about the ankles of warriors, and looped behind, just below the 
greaves. The object is to prevent the metal greave from chafing the flesh. An ex- 
ample is given in* the Wiener Vorlegebl. VIII, 6 (Fig. 21). Other artists employ the 
band about the ankle. Thus it occurs on a vase by Onesimos (Meisterschalen, pi. LVIII, 
our Fig. 22), and on a vase by Euphronios (Gerhard, Aus. Vasenb. pi. CCXXVI, our 
Fig. 23 and pi. CXXIV, our Fig. 24 ). But in none of these instances is the band looped 
behind, as is the case on the vases by Brygos. 



We have now, by a process of elimination, obtained a list of characteristics which 
occur on the ivorks of Brygos, and on those of no other artists. These characteristics are as 
follows : 

1. The characteristic satyr nose on the vases of Brygos is such as would be obtained 

by placing a finger under the end of the 
nose and pressing upward (see Fig. 9). 1 

2. The eyes of boys and girls are long 
and narrow. 

3. An intense expression due to the 
delicate nostril, and the drooping of the 
corners of the mouth (Fig. 25). 

4. A flute-player looks back,* playing 
the (double) flute as he moves forward. 

5. The hetairae are shown with short 
hair. 

6. A fillet consisting of a broad band, 
ornamented with vertical bars, that passes 
around the head and ends in two string- 
ends, which themselves end in a three- 
stranded tassel (see Fig. 16). 2 

7. A fillet, looped behind, ending in a 
ball from which start three strings also 
ending in a ball (Fig. 18). 3 

8. A type of kerykeion that occurs in three varieties 4 (Fig. 19). 

9. The sceptre has for a head two leaf-like objects springing from the base of a 
knob. 6 




27 6. 



21a. 

Figures 25-28. — Types of Heads. 

25. Furtw'angler and Reichhold, Griech. Vasenm, pi. 47 

26. Meisterschalen, pi. LXIX, 1 ; 27 b. id. pi. XXXII. 
28. Furtw'angler and Reichhold, Griech. Vasenm, pi. 14. 



i Mon. d. Inst Villi, 46. 

2 Mon. d. Inst. 1856, pi. XIV. 

8 Wiener Vorlegebl. VIII, 6. 



4 Id. VIII, 3, 6 ; C, 7. 



Gerhard, Trinksch. u. Gef. IX, 5. 



5 Id. VIII, 6. 
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10. A band tied about the ankles of warriors, and looped behind just below the 
greaves (Fig. 21). 1 

Since these ten 2 peculiarities of style appear on the works signed by Brygos, and on 
none of the vases by other artists, they afford an absolutely sure means of recognizing 
vases which, though unsigned, belong to our artist. The unsigned vases (below, pp. 
105-106), which exhibit one or more of these stylistic peculiarities are the following : 3 

No. 1. The Brygos peculiarities on this vase are the snub noses of the satyrs, and 
the motive of the flute-player moving forward, but turning around to blow. This time 
the player is a satyr, showing that the turning motive is applied to other than sympo- 
sium figures. 

Beside these two motives, occur other characteristics which appear at times on the 
works of other artists. They are the black stripe, dotted on one edge, used as a 
border for himatia ; dots used as ornaments for garments ; 4 the thrown-back head ; 
the body tilted backward; satyrs with ears in various positions; Maenads dancing 
with sleeves held like wings ; thyrsoi with dots around the heads ; and the hair rolled 
at the back of the head. The dotted thyrsoi do not occur on the works of other 
artists. So another means of identification is added. 

No. 4. It is possible to bring this vase into the group of vases assigned to Brygos 
by the appearance on it of the girl playing a flute and standing before a couch on 
which reclines a man. This characteristic appears on a vase by our artist, — No. 19 
of the appended list (p. 109). 

Another characteristic (not the sole property of Brygos) is that of the thrown-back 
head. A variant of a characteristic is the representation of men with hairy bodies. 

No. 5. It is by the means of the new characteristic found on vase No. 1, namely, 
the dotted thyrsos, that this vase is added to the works of Brygos ; for three Maenads 
appear on it bearing in their hands thyrsoi with dots distributed about the heads. 

It is to be noted that the eye of the interior figure is represented as very narrow 
and beady. This we have seen (when considering the " narrow eye") was not the 
sole property of Brygos, and could not be used as an unmistakable earmark of his 
style. But it is so frequent an occurrence in his work that it is worth while to men- 
tion it here. Another feature present on this vase is the loosened hair. This, too, is 
not the sole property of our artist. One might also mention the dotted robe (three 
instances), the hairy satyr-body, the delicate nostril, and the parted lips. 

1 Wiener Vorlegebl. VIII, 6, interior. 

2 For eleven additional groups of characteristics, see p. 95. 

3 The numbers used are those of the list appended to this monograph (pp. 105 &.). 

4 It is to be remembered that this decoration rarely appears on chiton es. 

6 
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No. 6. The distinguishing feature of this vase is the " intense expression " 
appearing in the faces of the extreme figures at the left and the right on the exterior, 
side A. 

Locality is designated by the tree on the exterior, side A, and the rock on side B. 

No. 7. A characteristic not found on the works of other artists, but belonging 
to solely Brygos, is the representation of the hetairae with short hair. Another 
Brygos peculiarity, not found on his signed vases, 1 is the use of dilute glaze to show 
shadows on columns. 

Seven figures show the stripe with dots on one edge, used as a border for gar- 
ments ; the thrown-back head occurs ; 2 food-baskets hang on the wall ; a girl on the 
exterior is drawn with a youthful figure, and has blond hair; there is a staff draped 
with a garment, and leaning against something ; and a column is introduced to locate 
the scene. A characteristic not found on other artists' works is the drawing of a 
female flute-player with one shoulder left bare, so that the breast is exposed. 3 

No. 8. On this vase four out of the ten figures show the " intense expression." 
Four out of a possible eight have the garments ornamented with dots. Other character- 
istics occurring are the body tilted backward, and the use of details to show locality. 
Examples of the latter characteristic are a rabbit, aryballoi, javelins, implements hang- 
ing on the wall, and columns to designate a building. The narrow eye makes its 
appearance on one figure. 

No. 10. The figure of Selene in the interior picture of this kylix shows the " in- 
tense expression " ; and the use of the looped band about the ankles of warriors 
appears in both exterior pictures. 

The garments are dotted, and here we may see that these dots may be of two 
sorts : the first variety rather large, — either solid or circles ; the second evidently to 
imitate stitching. The latter occur in parallel rows. Details are used to indicate 
locality. Thus, on the exterior appears a column ; while, more realistically, in the 
interior picture the moon and the waves are shown. The figure of Zeus shows the 
hair done in a series of egg-shaped rolls. The eyes of Athena and her opponent are 
narrow. 

No. 11. In the centre of side A stands a female, with short hair, blowing a flute. 
The short hair marks her as a type belonging to Brygos alone. Her hair is blond. 

No. 12. The fillet ornamented with bars, and fending in three-stringed tassels 
(characteristic No. 6, p. 80, of list of Brygos' characteristics) mark this vase as a work 
of our artist. 

1 See vase No. 19 (p. 109). 2 Bearded figures of interior picture. 8 See Fig. 17 (p. 75). 
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The only detail introduced to show the place of action is the chest, 1 from which 
Thoas, or Kypselos, emerges. The grain of the wood of the chest is shown by dilute 
glaze. 

No. 13. Eight figures have the intense expression. Another Brygos characteristic 
is the looped band tied around the ankles of warriors. It appears on the youth arm- 
ing in the interior picture. Three figures have garments with the dotted border, and 
four have the garments sprinkled with dots. One figure leans back — in this case to 
lift a large round shield. One of the boys has the snub nose. Details are used to 
indicate the locality. Thus the bags hang on the wall;*and a helmet rests on a 
bracket secured to the wall. A stool shows the scene to be indoors. The " narrow 
eye " occurs once. 

No. 15. The figure of Apollo, as he appears on exterior B, has the " intense 
expression." 

Beside this characteristic appear the " pearled " border for garments, the dotted 
garments (which appear in both the possible instances), the narrow boyish eye, 2 and 
the use of details to indicate locality. 3 It may be noted that, while here there is no 
opportunity for variety in women's dress, Apollo appears differently clad on the two 
sides of the vase. The sceptre that Apollo bears on side B is striped. 

No. 16. By means of two characteristics one recognizes this vase to be a work by 
Brygos. Thus one figure possesses the " intense expression," while the girl on the 
exterior has the narrow, beady eye. 

The other characteristics appearing are the dotted garments (there are four in- 
stances of this motive out of a possible five), food-baskets hanging on the wall, the 
representation of an adolescent female figure, the portrayal of the girl's nose as snub, 
the covering of a reclining figure to the waist, the introduction of a staff, with a robe 
draped on it, leaning against some object, and the indication of the locality by means 
of various objects. 4 

No. 17. This vase is shown to be a work by Brygos by the occurrence of the 
motive of the " intense expression." 

Other characteristics 5 appearing are as follows : 

The " pearled-edge " border (occurring thirteen times out of sixteen); the dotted 
garments (five instances) ; three male figures, not satyrs, have hairy bodies ; the repre- 

1 For other instances of the introduction of a chest, cf. vases Nos. 56 and 59 (p. 115). 

2 Hermes, in the cradle. 

8 On exterior B, appears a tree ; on exterior A, Hermes in his cradle in a cave into which comes a steer, half 
visible, to show the entrance to the cave. 

4 By means of couches, baskets, flute-cases, and a vase. 

5 These characteristics are not the sole property of Brygos. 
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sentation of an adolescent female figure (interior picture) ; the narrow eye ; the intro- 
duction of details to show locality ; l the hair done in a single roll at the back of neck 
(four instances) ; the hair done in a series of egg-shaped rolls ; and the hair done in a 
double row of egg-shaped rolls. This last motive, not appearing on the works of other 
artists, is to be added as a new Brygos characteristic. 

No. 18. On this vase appear the " intense expression " (both interior figures), the 
narrow, beady eye (both girls and the two boys), and the short-haired hetairae. 

In addition to these motives are to be noted 2 the " pearled-edge " border ; the dotted 
garments ; food-baskets hanging on the wall ; pillows striped and hanging over the 
edge; disproportionately long legs and arms of reclining figures (figure of interior pic- 
ture) ; variety in women's dresses ; small snub noses on boys and girls; the lyre, drawn 
long and slender (the short stubby variety also occurs) ; figures reclining on couches 
are covered to waist with himatia ; some figures are represented with blond hair ; 
details are introduced to show place ; the hair is represented as loose (five instances) ; 
a nude boy appears as a wine-pourer ; a girl playing a flute stands before a couch on 
which reclines a man ; and shadows are shown on columns by dilute glaze. The last 
three characteristics appear on the works of no other vase painters, and so are to be 
classed as the property of Brygos. 

No. 19. On this vase occurs the " intense expression," 3 and the narrow, boyish eye. 4 

Other characteristics that occur are the thrown-back head ; the tilted-back body ; 
the short snub nose on boys ; and the introduction of details to indicate locality. 
Three of the men are represented with hairy bodies. This is a variant of the hairy 
satyr-bodies. 

No. 20. Three Brygos characteristics appear on this vase. They are the " intense 
expression " (seen in the youth at the right of the interior picture) ; the narrow, beady, 
boyish eye (in the boy of the interior picture) ; and the nude boy as a wine-pourer. 

Beside these peculiarities are those of the dotted garments (here both varieties of 
dots, namely, the " stitches," and the large ones) ; the striped pillows hung over the 
edge ; the snub nose on the boys and girls (here a boy) ; the draping of reclining 
figures up to the waist with himatia ; and the use of details to show locality. 

No. 21. This vase is marked as the work of our artist by the presence of the 
" intense expression " (in the trainer of the interior picture), and the beady eye in the 
boy with boxing thong. 

1 Athena and altar on A. 

2 The man at right end on A has hairy breast, — a common variation with Brygos from the hairy satyr-body. 

3 The end figure at left on A and B. 

4 At right end, each side of vase. 
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In addition to these peculiarities are those of the " pearled-edge " border for gar- 
ments ; the snub nose of the boy with the boxing thong ; and the introduction of de- 
tails to indicate locality. The narrow eye also appears in the figure of the trainer on 
the exterior of the vase. 

No. 22. The " intense expression " appears in the figure on each side of this 
rhyton. 

Other characteristics present are the long, slender lyre (side A), and the draping 
of both reclining figures to the waist with himatia. The narrow eye is present in both 
figures. 

No. 23. The motive of the nude boy as wine-pourer 1 marks this as a Brygos vase. 

Other characteristics on the vase are the thrown-back head ; 2 food-baskets on the 
wall ; striped pillows ; the long, slender lyre ; the draping of reclining figures to the 
waist with himatia ; and the use of details to indicate the place. 3 

No. 25. These fragments are identified by the snub nose of the satyr on the frag- 
ment given by Hartwig, Meisterschalen, LXIX, l. 4 

No. 26. On this vase are two instances of the narrow boyish eye. 

Both of the boys show the snub nose. A column is introduced to locate the scene. 

No. 28. On this vase appear the "intense expression"; 5 the youthful, narrow, 
beady eye ; 6 and the hair drawn as a double row of egg-shaped rolls. 7 

The other peculiarities appearing are the garment border with dots on one edge ; 8 
the dotted decoration on the garments ; 9 the youthful, snub nose ; 10 and the use of 
details to show locality. Three men have hairy bodies, and one (on exterior) has the 
narrow eye. Brygos' love of realism is well shown in the little dog on the exterior, 
side B, which jumps up against a boy, who holds out his hand. 

1 Exterior, side B. 

2 End figure, exterior, side A. 

8 Vases, etc., below the exterior pictures. 

4 Unfortunately, my personal acquaintance with the fragments is confined to the illustration given by Hartwig 
on pi. LXIX, 1, of his Meisterschalen. Here, because of the signature, it is given to Apollodorus. This does not 
preclude its being classed among the works of Brygos, — if the style warrants it. And to judge from the satyr- 
head, such seems to be the case. The break in the fragment has left the head as appears in Fig. 26, and even in 
this state the nose and mouth seem to me those of the Brygos satyr. If, however, the face is completed, the type 
is strongly that of our artist. See Fig. 27. (The lower half of a is completed from a tracing of a Brygos satyr- 
head, Hartwig, op. cit. pi. XXXII, which is reproduced as Fig. 27 b). It will be remembered that the satyr- 
head of our fragment appeared as a shield device represented in relief. The same motive appears on a vase by 
Euthymedes, given in Gerhard, Aus. Vasenb. pi. CLXXXVIII (Fig. 28). For another instance, see J. H. S. 1892/3 
(Vol. XIII), p. 117. 

5 Three instances. 

6 Boy of interior picture. 

7 Youth of interior picture. 9 Seven are solid dots; five are the "stitches." 

8 Ten out of fifteen have it. 10 Four instances. 
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No. 29. This fragment is shown to be a work of Brygos by the " intense expres- 
sion " exhibited by the youth at the right. 

United with this peculiarity are two more general ones, namely, the narrow eye, 
and the representation of the hair as blond. At the left of the fragment is a female 
hand with a spindle. The motive of the spinning woman seems to have been a 
favorite one with Brygos, for it appears on two other vases of his. 1 

No. 30. The Brygos peculiarities presenting themselves on this vase are the 
" intense expression " (shown by the figure at the right, on side A), and the youthful, 
narrow, beady eye (present in the boy at the left, on side B). 

Other characteristics shown by the vase are as follows : the thrown-back head (the 
figure on the exterior, side B) ; food-baskets hung on the wall; striped pillows hang- 
ing over the edge ; figures, with disproportionately long legs, reclining on couches 
(man of the interior picture) ; the long slender lyre (but along with it are short 
stubby ones) ; figures, reclining on couches, covered to the waist with himatia ; and 
details introduced to indicate the locality. As recurring variants of general 2 Brygos 
characteristics are to be noted the representation of one man, on side A, with a hairy 
body, and the drawing of the narrow eye on the youth, and the man at the right on 
side A, and the man at the right on side B. 

No. 31. The distinguishing marks appearing here are the youthful, narrow, beady 
eye (boy of interior picture), and the use of dilute glaze to show shadows on columns 
(seen on exterior, side A). 

The " pearled-edge " border appears only once out of nine possibilities. The boy of 
the interior picture has a snub nose. A building is designated by the use of columns. 
The motive of the spinning woman, noted in the consideration of vase No. 29, 
reappears on this vase. 3 

No. 32. This vase is shown to be a work of Brygos by the presence of the 
" intense expression " (figure at right on side A) ; the youthful, narrow, beady eye (on 
boy of interior picture) ; the motive of the girl standing and playing a flute before 
a couch on which reclines a man ; and the representation of hetairae with short hair. 4 

The other peculiarities making their appearance are the stripe ornamented on one 
edge with dots, and used as a border for garments (" pearled-edge " border) ; dispro- 
portionately long legs and arms of figures reclining on couches (man of interior 

1 Vases Nos. 31 and 54. 

2 By "general " I mean such characteristics as are not the sole property of our artist. 

3 Exterior, side A. 

4 The character and pose of the hetaira of this vase is identical (except that the one here is undraped) with 
one on vase No. 7. See Fig. 17 (p. 75). 
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picture) ; the long, slender lyre ; and the covering of figures, reclining on couches, 
with himatia draped as high as the waist. 

No. 33. The thyrsos with dots around the head, which appears on this fragment, 
marks it as a work of Brygos. 

It is to be noted that, in addition to this feature of our artist's style, there appears 
the motive of bending the satyr-ear out of the usual position (here it turns forward), 
and the representation of the hair in a loose mass. 

No. 34. The Brygos characteristic appearing here is that of the " intense expres- 
sion," which manifests itself in the face of Nereus. 

That the episode takes place in the palace of Nereus is shown by the overturned 
chairs and vases. These are the details to indicate the place of action. 

No. 35. The distinguishing characteristics appearing on this vase are the " intense 
expression " (seen in the bearded figure on side B), 1 and the narrow eye shown on the 
girl of the interior picture. The looped ankle-band appears on side A. 

Other general characteristics present are the dotted stripe for the border of gar- 
ments (this occurs twice on exterior, side B, and twice on the interior of the vase) ; 
the dotted ornament for garments (twice on exterior, side B, and twice in the interior) ; 
the representation of adolescent female figures (the girl of the interior picture) ; variety 
in the garments of women ; the representation of some figures with blond hair (the 
youth on exterior, side B) ; the use of details to indicate locality ; 2 the drawing of the 
hair in a series of egg-shaped rolls j and the loosening of the hair (shown on the female 
figure of the interior and the youth on exterior, side B). 

No. 36. The earmarks of the work of our artist appearing on this vase are the 
" intense expression," and the narrow, beady, boyish eye. The first characteristic is 
present in six out of the eight possible instances, and the second occurs on the boy of 
the interior picture. 

Other characteristics, of a more general nature, 3 are the thrown-back head (seen 
on the figure on side A playing the lyre); the body tilted backward (figure with lyre, 
on side A) ; the drawing of the boy's nose as snub ; the long slender lyre ; and details 
introduced to indicate locality. A variant of the hairy satyr-body appears in the case 
of two men who have hairy bodies. 

No. 38. The interior picture of this vase shows a boy whose face has the " intense 
expression." 

The eye is narrow and beady, and the nose is snub. 

1 It is not so strongly marked here as on other works of Brygos. 

2 Column and architrave on exterior, side A ; column in the interior picture ; shield and sword hung on the wall. 
8 That is, not confined to Brygos. 
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No. 39. The " intense expression " appears on the figure on this vase. 

The dotted decoration for garments is used here, and details are introduced that 
should designate the place. But inasmuch as here the picture shows a nude woman 
placing her himation on a stool, the showing of a strigil and an aryballos on the wall 
seems to have been a bit of carelessness, or indifference, on the part of Brygos ; for 
one would hardly look for a nude woman in a palaestra, — if such the implements 
are to be taken to signify. It may be, however, that they simply represent these 
objects as hung in a room of a house. The woman has a narrow eye. 

No. 40. On side A of the exterior is drawn a girl playing a flute and looking back 
as she moves forward. This attitude we saw to be the sole property of Brygos. The 
girl who dances in the interior picture is represented with short hair. The short- 
haired hetaira is also a peculiarity of our artist. 

On the exterior, side B, appears a youth leaning backward as he dances. In the 
interior picture appears a basket and a flute-case, pointing to a house scene. 

No. 41. These fragments are shown to belong to a vase by Brygos through the 
occurrence of a nude boy wine-pourer on one of them. 

Other characteristics are the snub nose, and the reclining figures draped to the waist. 

No. 42. On the only figure preserved on this phiale the " intense expression " is 
exhibited. 

The eye of the figure is narrow, and the body hairy. 

No. 43. The " intense expression " makes its appearance in the figure of Priam, 
on side A, and particularly in the figure which is second from the left on side B. 
Another Brygos characteristic occurring here is the introduction of a nude boy as a 
wine-pourer. 

Along with these peculiarities come less personal ones. They are the representa- 
tion of figures, reclining on couches, as having disproportionately long legs (figure 
at the left on side A); the drawing of some figures with blond hair (Achilles on 
side A) ; the introduction of details to locate the scene ; * the doing of the hair in a 
single roll at the back of the neck (the fourth figure from the left on side A) ; the 
doing of the hair in a series of egg-shaped rolls (the second figure from the left on 
side B) ; the loosening of the hair ; the use of the stripe with dots on one side as a 
border for garments (five cases out of twelve) ; and the use of dots as decorations for 
garments. One male figure (fourth from the left on side B) is shown with a hairy 
body. The use of stripes to decorate pillows appears on this vase. 

1 Achilles reclines on a couch, before which is a table spread with dishes, while a sword, garments, and 
greaves hang on the wall ; on side B is a column, while shields and a helmet hang on the wall. 
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No. 47. The figure of Hermes and the bearded figure of the interior picture ex- 
hibit the "intense expression/' and Menelaus wears about his ankles, below his 
greaves, the looped band already mentioned. 

Other characteristics are the stripe, with dots along one edge, as a border for gar- 
ments (one instance) ; variety in garments of women ; the portrayal of boyish faces 
with snub noses (Eros of the Ariadne picture) ; and the introduction of details to indi- 
cate locality. 1 The female, and the bearded, figures of the interior picture show the 
narrow eye. 

No. 49. The head on fragment No. 5 shows the intense expression. 

Fragments Nos. 4 and 5 show the motive of the dotted garments. Variants of 
characteristics appear in the representation of the pillows as striped, and the use of 
dilute glaze on the end of the tree on fragment No. 2. 

No. 50. This vase is characterized as a work of Brygos by the " intense expres- 
sion " exhibited by the bearded head on fragment 1 b. 

No. 51. The " intense expression " of the boy marks this as a work of Brygos. 

The boy is also represented with a snub nose, and both he and the girl have the 
narrow, beady eye. The lips of the boy are parted. 

No. 52. Two Brygos characteristics appearing on this vase are the "intense ex- 
pression " shown by the figure at the right on the exterior, side A, and the intro- 
duction of the nude boy as a wine-pourer. As an exception in this case two such 
boys as wine-pourers appear on side A, exterior. 

Other characteristics are as follows : food- 
baskets hung on the wall (two in each exterior 

picture) ; the representation of reclining figures 29 - ^ s~^ ' * I U . 30 - 

with very long legs and arms (the figure at 
the right on side A) ; the drawing of the boys' Figures 29-30.— Characteristics belonging 
noses as snub ; the draping of reclining figures TO Brygos - 

to the waist with himatia (both interior fig- " ecuyer ' 

ures, two on side A, and three on side B) ; the showing of both boys with blond 
hair; and the use of details to show locality. 2 

It will be noticed by consulting the vase that the end figure at the left on the 
exterior, side B, is so posed that one of his legs hangs over the end of the couch. This 
is illustrated in Fig. 29. This pose is almost duplicated on the vase given as No. 32 
of the list appended to this monograph (p. 51). It appears in the figure next to the girl 

i Column, architrave, and edge of roof on A, and the altar before the building. In the interior the rock on 
which Ariadne sleeps, and a tree. 

2 Couches, tables, skyphos on the floor, baskets on the wall. 
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on side A. The position of the other leg is different ; but this easy attitude is the 
same in both eases. It appears as given in Fig. 30. 

No. 53. This vase, which is a fine example of the style of Brygos, shows the 
" intense expression " in every one of the four figures. As proof that the drawing of 
the eye is not the sole cause of it, but merely a contribution, it is to be noted that 
the female figure on side B shows this expression in spite of the fact that the upper 
part of the face is destroyed by a break. 

Other characteristics occurring are the stripe, with dots on one edge, used as a 
border for garments ; * the dotted ornamentation for garments ; 2 the drawing of the 
hair as blond ; 3 the introduction of details to show locality ; 4 the striped sceptre ; 5 
and the hair done in a single roll at the back of neck. 6 As variants it may be well 
to note that the body of Zeus in each picture is represented as hairy, and that the hair 
of the woman on side B is done in a knot low on the neck. 7 

No. 54. There is but one figure on this vase, and the face shows the " intense 
expression," peculiar to Brygos, arising from the delicately drawn nostril and the 
drooping corner of the mouth. The narrow eye also contributes to it. The motive of 
the spinning woman appeared on the vases numbered 29 and 31 of the appended 
list. 8 The use of the dotted stripe for a border, and the dotted ornamentation 
(here fine dots) make their appearance on this vase. 

No. 55. The appearance of the " intense expression," and the motive of the female 
flute-player standing before reclining men mark this as a vase by Brygos. The youth- 
ful wine-pourer, making his appearance as a nude boy, is also present. But in this 
case he does not hold a jug, kyathos, or strainer, but is busy with a large amphora 
which rests on the ground. 

Other motives occurring are the thrown-back head ; the food-baskets hanging on the 
wall; the drawing of reclining figures with disproportionately long legs and arms; 
the long slender lyre; the draping of reclining figures to the waist with himatia; 
and the introduction of details to show the place. The pillows are striped, but they 
do not hang over the edge, — for the reason that the figures recline on the ground. 

1 On the himation of Zeus on side A. 

2 As heavy dots on the himation of Zeus on side A, and that of the female on side B ; as " stitches " on hima- 
tion of boy on A, and on that of Zeus on B. 

8 Female on side B. 

4 On side B an altar and a palm-tree. 

6 Held by Zeus on side A. 

6 On the figure of Zeus on each side. 

7 See p. 77, characteristic No. 4. 

8 Mr. Cecil Smith notes, in describing this vase (B. M. D 13), that " the type of face is very similar to that 
of Hera " on vase No. 8 of our list of signed vases. 
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No. 56. This vase is proved to be a work of our artist by the " intense expres- 
sion " conspicuous in the figure of the maker of the chest. 

The characteristic of the hair done in a series of egg-shaped rolls is present in the 
figure of Perseus. 

No. 57. Although only the end of the nose, with the nostril, and the lips of the 
figure of Achilles are preserved, yet the expression is so " intense " that there seems 
to be no question that this vase is a work of Brygos. 

Other characteristics appearing are the use of dots as ornaments for garments 1 
(this time as circles) ; the use of details to indicate the locality ; 2 and the drawing of 
the hair in a series of egg-shaped rolls. 3 The meander around the interior picture is 
the same that appears on No. 1 of our list. The eye of Hekabe seems to have been 
narrow, but the vase has been so badly weathered that it is impossible to be certain. 

No. 58. This vase is identified by the " intense expression," and narrow eye of 
the boy. 

Another characteristic appearing is the snub nose. 

No. 60. The vase is shown to have been done by Brygos by the dotted thyrsos 
that the Maenad carries. 

The satyr that pursues the Maenad has a hairy body. The motive of the thrown- 
back head appears on the figures of both satyrs. The spirit of the composition is very 
lively. The scene finds a very close 
analogy in the London kylix, where 
the satyrs attack Hera and Iris. The 
racing, and the crouching satyr both 
appear there — as here. The Maenad, 
and the pursuing satyr, on our vase have 
the parted lips, which is a favorite trait 
of Brygos' figures. 

By means of this vase I am able to attribute Ut ^ ttt>t1 q, 
J Figure ol. 

to Brygos a vase which, to my knowledge, has 
not yet been assigned to him. It is illus- 
trated in the Compte-Rendu, 1881 (titlepage) : See Fig. 3 1 . The form of the vase is the same as that 
of No. 61 (in Boston), both being rhyta in the form of horses' (or mules') heads. A comparison of the 
two shows striking likenesses in the matter of decoration. Thus both have the same strap passing around 
the muzzle of the horse, and secured to a ring from which another strap is carried back along the side 

1 On the figure of Hekabe. 

2 The walls of Troy, with the gates, are shown, and by one gate a tree — showing the Skaean Gate (?). 

3 To be seen in the figures of Priam, Hekabe, and Einpedion. 




Vase illustrated in the Compte- Rendu, 
1881 (Titlepage). 
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of the head. The strap that comes from underneath the head overlaps this first strap in the same 
manner on both vases. Furthermore, both horses have a foretop, and there is a tongue-pattern around 
the lip of both vases. The picture decoration of the St. Petersburg vase, like that of the Boston 
rhyton, is on the bell mouth growing out of the horse's head. The subject is a symposium scene. 
A bearded man, holding a straw in his right hand, vomits into a basin which rests on the ground be- 
fore him, while a beardless youth (nude) kneels, playing a flute, and another nude youth dances, bal- 
ancing a skyphos on his foot. On both vases the handle and the horse's ears divide the picture into 
three sections. The kneeling youth has the narrow beady eye, and the delicate nostril. The eye of 
the other youth is not so markedly narrow. Behind the fluting boy is a leaning staff from which hangs 
a basket. There is a strong resemblance between the basin with its tripodic support and that on the 
kotyle illustrated in the Mon. d. Inst. VII J, pi. XXVII. However, until I may see^the vase itself, or 
an accurate photograph of it, I hesitate to list it with the other vases by Brygos. 

No. 62. The " intense expression " and the narrow beady eye of the girl of the 
interior picture mark this vase as a work by Brygos. 

On three other vases by Brygos (Nos. 16, 58, and 62) appear kettles with handles 
and bails similar to the one on this vase. 

No. 62. This vase is to be assigned to Brygos by means of the characteristic of 
the short hair. 

Other characteristics appearing on the vase are the beady eye, the fine nostril, 
and the somewhat adolescent appearance of the figure. It is interesting to note that 
the motive of the nude woman about to lay down her clothes appears on vase No. 39, 
and that the pail with the peculiar form of bail is found on vases 16, 58, and 61. A 
basin somewhat like that on this vase occurs on the rhyton illustrated in Fig. 30. 

By means of the ten characteristics * found on the works signed by Brygos, but on 
those of no other artist, and by the use of new Brygos peculiarities, discovered on 
some of the vases assembled, through the original ten means of identification, fifty-two 
vases have been added to the list of Brygos' works. It now remains to gather together 
into groups motives which, individually, not the sole property of our artist, by 
frequent repetition as groups form as it were new characteristics. 

The motive of the figure shown with loosened hair appeared, as we have seen, on 
the vases numbered 1, 3, 4, 5, 7, and 8 of the signed vases, and on 18, 24, 33, 35, 43, 
and 48 of the unsigned vases ; the representation of the hair in a series of egg-shaped 
rolls appeared on vases numbered 10, 17, 43, 48, 56, and 57; the hair drawn as a 
single roll at the back of the neck occurred on vases numbered 1 and 53. The nar- 
row eye, including its occurrence on mature as well as youthful figures, manifested 
itself as a motive on thirty-five vases attributed to Brygos. The combination of the 
three motives of the loosened hair, the hair shown in a series of egg-shaped rolls, and 

1 Pp. 80, 81. 
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the narrow eye is to be found on No. 35 of the list of vases. Now these last men- 
tioned characteristics are all present on vase No. 2. The fact that one of them, 
namely, the loosened hair appeared on thirteen of Brygos' vases, the hair in egg- 
shaped rolls on four, and the hair in a single roll on the neck on two vases, points 
strongly to Brygos as the maker of the vase. The combination of the motives of the 
narrow eye, the hair in a series of egg-shaped rolls, and the loosened hair occurred, 
as we saw, on vases Nos. 2 and 35. So we may consider this group as constituting 
one of the means of identifying vases to be classed as those of Brygos. 

Next to the characteristic of the narrow eye, Brygos showed his love for the 
"intense expression/' and the introduction of details to designate locality. The 
former of these characteristics appears on thirty-four of his vases, the latter on thirty- 
five vases attributed to him. The motive of the head thrown far back, and the repre- 
sentation of the hair as blond recur many times, — the former being found on nine 
vases, the latter on eleven vases assigned to our artist. The combination of the mo- 
tives of the head thrown far back, the representation of the hair as blond, and the use 
of details to show locality makes its appearance on vase No. 7 ; that of the thrown- 
back head, and the blond hair on vases numbered 5 in the list of signed works, and 
on 7 and 19 of the unsigned; that of the blond hair, and the use of details to show 
locality on Nos. 8 (signed vases); and 7, 19, 34, 35, 46 of the unsigned. The group of 
the motives of the blond hair, the thrown-back head, and the use of details to show 
locality all occur on vase No. 3 of the list. The fact that the same group appears 
on vase No. 7, and that the individual members of the group appear on so many vases 
of our artist would point to this group as another means of recognizing a vase by our 
artist. 

Vase numbered 44 of the list shows a large number of characteristics appearing on 
various vases of Brygos. These characteristics are the use of dots to ornament gar- 
ments ; the motive of the head bent far back ; the hanging of food-baskets on the wall ; 
the drawing of the pillows as striped and hanging over the edge ; the draping of 
reclining figures to the waist with himatia; and the use of details to indicate the 
locality. Of these the group made up of the first, fourth, fifth, and sixth character- 
istics occurs on vases numbered 18, and 20 ; the group made up of the second, 
third, fourth, fifth, and sixth on Nos. 30 and 55. We have seen that the second, 
namely, the motive of the thrown-back head, occurred on eleven vases by our artist ; 
the use of details to indicate locality on thirty-five vases. The use of dots as an 
ornament for garments appears on twenty-two vases ; the food-baskets hanging on the 
wall on seven ; the striped pillows on five, and the covering of reclining figures to the 
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waist with himatia on eight. The presence on the vase No. 44 of characteristics which 
appear individually on many vases of Brygos, and as groups on six works warrant 
using these groups as means of identifying Brygos' vases. 

The combination of the narrow eye (mature as well as youthful), the introduction 
of details showing locality, and the representation of the hair as loosened, appears on 
Nos. 4, 5, and 8 of the signed vases, and on 18 and 35 of the unsigned. The same 
group appears on vase No. 46, and on the strength of its presence on vases ascertained 
to be by Brygos, this vase, too, is to be assigned to him. 

Vase No. 48 shows, for characteristics, the dotted stripe as a border for garments ; 1 
the dotted ornament for garments ; 2 the use of details to indicate locality ; 3 the 
sceptre wound with a fillet ; 4 the hair done in a series of egg-shaped rolls ; 5 and the 
motive of the loosened hair. 6 The combination of the first, second, and fifth of these 
characteristics appears on vases Nos. 17 and 35; the second and fifth on vases Nos. 10 
and 57 ; the first, second, and fourth on Nos. 4 and 8 of the signed vases, and No. 53 
of the unsigned ; the second and fourth on Nos. 1, 3, 4, and 8 of the signed vases, and 
No. 53 of the unsigned. 

The group of motives made up of the head thrown far back, the long slender lyre, 
and the use of details to indicate locality, appears on vases Nos. 30, 36, and 55. The 
repetition of this group on vases known to be Brygos' justifies the assignment of this 
vase to our artist. 

Vase No. 59 shows the characteristics of the stripe with dots on one edge as a 
border for garments ; variety in women's garments ; of details to indicate locality ; 
and the sceptre bound with a fillet. 

All of these peculiarities appear on No. 4 of the signed vases, and Nos. 15 and 48 of 
the unsigned. The combination of variety in women's garments, details to indicate 
locality, and the sceptre with a fillet bound around it, occurs on No. 1 of the signed, 
and No. 35 of the unsigned ; that of the border dotted on one edge, variety in women's 
garments, and the sceptre bound with a fillet, on No. 18 ; that of the dotted border, 
variety in women's garments, and the use of details to indicate locality, on No. 47 ; 
that of the dotted border, the use of details to show locality, and the filleted sceptre, 
on No. 8 of the signed vases. The vase seems, then, to be Brygos'. 

1 On girl of interior picture. 

2 Male figure of interior picture, and two figures on the exterior, side B. 
8 Column in interior picture, and on exterior, side B. 

4 Two on exterior, side B. 

6 Youth on exterior, side B. 

6 Two figures on side A, two on B, and female of interior. 
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To summarize, then : the groups of additional characteristics so far established, by 
which five new vases have been added to the list of Brygos' works, are as follows : 1 

1. The hair is drawn in a series of egg-shaped rolls, the eye is narrow, and the 
hair is loosened. 

2. The head is thrown far back, the hair is blond, and details show the place 
represented. 

3. The head is thrown far back, and the hair is blond. 2 

4. The hair is blond, and details show the place represented. 

5. The garments are ornamented with dots, pillows are striped and hang over the 
edge, figures reclining on couches are draped to the waist with himatia, and details 
show the place represented. 

6. The head is thrown far back, food-baskets hang on the wall, the pillows are 
striped and hang over the edge, figures reclining on couches are draped to the waist 
with himatia, and details show the place represented. 

7. The eye is narrow, the hair is loosened, and details show the place represented. 

8. The stripe dotted along one edge is used as a border for garments, the garments 
are decorated with dots, and the hair is drawn in a series of egg-shaped rolls. 

9. The garments are dotted and the hair is drawn in a series of egg-shaped rolls. 

10. The stripe dotted along one edge is used as a border for garments, the garments 
are decorated with dots, and the sceptres are wound with a fillet. 

11. The head is thrown far back, the lyre is long and slender, and details show the 
place represented. 

During the investigation of the characteristics of Brygos it must have become 
evident that the artist was bound to his contemporaries by many stylistic peculiarities. 
Dummler {Bonner Stud. p. 70) notes the connection of Brygos with Hieron, and 

1 It would be possible, of course, to go on multiplying almost to infinity the possible combinations of charac- 
teristics that might be compiled from the list of peculiarities assigned to Brygos. A comparatively extended list 
of combinations — which does not by any means pretend to be complete — is given on later page (p. 101). It is 
not claimed that the groups of characteristics given in this list are the sole property of Brygos. They may, or they 
may not, be so; for in order to verify each group there would be the necessity of taking it through the works of 
all the vase painters contemporary with Brygos, to see if it appeared on the works of any of these artists. That 
would mean the consideration of each artist as carefully as Brygos has been treated, and, were this done, the 
present monograph would be not a treatise on the style of Brygos, but a minute handbook of all the painters of 
the period, which is beyond the plan laid out here. I have, therefore, confined my attention to such groups as 
appear on vases that from time to time have been attributed to Brygos, vases that possessed no individual 
characteristics of his. These groups have been shown to be present on vases known to have been done by our 
artist. They do not, to my knowledge, appear on the works of other artists. 

2 This is a variant of No. 2. It is to be understood that while made up of characteristics found in No. 2, it 
appears on vases that the larger group No. 2 does not fit. 
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Wernicke, in his Griechische Vasen mit Lieblingsnamen, p. 15, recognizing the resemblance 
between the styles of these artists gives our vase, No. 19 to Hieron. It is likewise noted 
by Reisch in the Fuhrer offentl Samml Rom. p. 231, that Hieron, Duris, Euphronios, and 
Brygos are intimately related in matters of style. This same opinion is to be found 
in Harrison and MacCall, Greek Vase Paintings, p. 23. But in none of these instances 
is the relation extended to the " Master with the Twig " and the " Master with the 
Bald Head " as our investigation warrants. 

These associations would fix the approximate date of Brygos between 500 b. c, 
the probable earlier date of Euphronios, and 480 b. c. That Brygos was active 
before the latter date is proved by the discovery of fragments of his vases in the 
debris of the Acropolis occasioned by the Persians when they pillaged Athens. The 
fragments are those given by Winter 1 in the Jb.d. Arch. Inst. 1887, pp. 230 and 231, 
and the so-called Ross fragment (Ross, Archaol. Aufs. pi. X). 2 It is possible to date 
Brygos even more closely, if we associate the name Orsimenes, which appears on the 
Iliupersis kylix, with the one occurring on a vase by Euthymides (Munich, No. 
374, Klein, Meistersig. p. 195, 3, and Hoppin, Euthymides, pi. 2). Kretschmer (Die 
Griechtschen Vaseninschriften, p. 180), in considering this name as it appears on the Iliu- 
persis kylix, leaves the choice open. It may be, he says, either 9 Oi/u/xi[Scoi>], 'O^i/ac^s], 
or 'Opcrt/>te[^5]. The second name does not appear in literature (Urlichs, Beitrcige zur 
Kimstgeschichte, p. 65). The first, which is the name of the brother of Akamas, 
might stand. But the letters, as they appear on the vase, point to the third reading, 
and, inasmuch as this name does occur on a vase by Euthymides, it seems reasonable 
to choose this reading. Klein accepts this form of the word in his Meistersignaturen, 
p. 175. Hoppin places the date of the florescence of the style of Euthymides at 
500 b. c. If then we look on 'the name Orsimenes as a KaXo's name, and accept ten or 
twelve years as the period covered by the /caXos name, Brygos would be dated in the 
neighborhood of 490 b. c. — probably between 490 and 485 b. c. His more developed 
style would demand that he should be placed somewhat later than Euthymides, and 
so we set him at the outer limit of the period covered by the " love name." 

The question now arises whether Brygos worked entirely alone, or in conjunction 
with another artist. It is to be noted that on all of his signed vases his signature is 
invariably with iiroirja-a/. If now we are to distinguish between the words eypaxjiev and 
eiToCyo-ev, — as is now the tendency among archaeologists, — it would mean that Brygos 
was a maker, a potter, and not a painter. If this is so, we might expect the name of 
a co-worker to appear on some of his vases. Such a signature does appear on a frag- 

1 Wrongly assigned by him to Duris {op. cit. p. 229). Cf . J. H. S. 1891, p. 335 (Hartwig). 

2 Erste Sammlung, 1855. 
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ment done in the style which we recognize as that of Brygos. The fragment is now 
in Ashby Castle, England. It is cited in the Arch. Zeit. 1846, p. 342, and the inscrip- 
tion, which is incomplete, reads oScopos eypacfxrev. Klein describes the fragment in his 
Meistersignatnren, pp. 218 and 219, where he gives the signature as shown in our Fig. 
32, and suggests the restoration of the name as Theodoros. Furtwangler, in discuss- 
ing it in the Arch. Zeit 1881, pp. 302 and 303, 
asserts that the style ot the drawing is most closely 

allied to that of Brygos. His reading is given in 33. >QkOPO$ f APAGXf N 
Fig. 33. Were it not that the style of Apollodoros , ^.^ 

diners from that which we know as the style ot 
Brygos, there would be a temptation to restore 35. ["II LOT KAICM 

the name as Apollodoros, the vase painter of the 

in *\ . ' r 36. AEMOKIX05 

severe red-figured style. 1 

Attempts have been made to arrange the signed 37. APIfTOK PAT£ i 

works of Brygos chronologically. Klein (op. cit. pp. 

175-184) places the Wurzburg kylix 2 (given in the 

Werner Vorlegebl. VIII, 5) as the earliest of his 39. AlfllLCM KklOS 

vases, and the London kylix 3 (Mon. d. List. VIII, .. _ A , ,, K . - . 

9 . 4a HO TAU KAlOf 

pi. XL VI) as the latest. In the former, says Klein, 

the wavy outline of the hair goes back to the wavy, 41# v 

incised outline of the black-figured style. Such a ._ K A K fc , /w _ 

means for distinguishing the earlier trom the later 

works will not do, for on other vases signed by 43. P J I M E — 

Brvscos the later method of outlining the hair by 

a I +i vwi *r 44 A-VMAXOi 

dots occurs on the same vase with the wavy outline. 

The use 'of the four-barred sigma would tend, as 45 - j^nROH /^ + E 
Klein well says, to put the vase late in the list of Figures 32-59.— Inscriptions (except 
the works of Brygos. The great freedom in the use 41 ) ON Vases by Br ygos. 

of gold would seem to point toward the height of his mastercraftmanship. The employ- 
ment of gold is less conspicuous on the Iliupersis kylix, 4 and the fewer number of 
four-barred sigmas coupled with this fact, while placing the vase toward the end of 
his career, would date it somewhat before the London kylix. The four-barred sigma 

1 Hartwig, Meisterschalen, pi. LXIX, assembles this fragment with others that he assigns to Apollodoros, but 
the style is different. If they are works of the same artist, they belong to different dates. 

2 Our list No. 5 (signed). 
8 Our list No. 8 (signed). 

4 No. 4 of the signed vases. 7 
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does not occur on monuments much earlier than 460 b. c. But this would militate little 
against its frequency in handwriting and in such inscriptions as appear on vases. Its 
occurrence on the Iliupersis kylix would have a tendency, of course, to draw it away 
from 490 b. c. 

Of the signed vases, five have the signature on the handle, two are signed on the 
edge of the foot, and in one case the place of signature is uncertain. In the early part 
of this century the spelling of the name of our artist troubled archaeologists. Thus 
in the Arch. Zeit. 1843, p. 141, the name is read as Prylos, and in the Bull, d. List, for 
the year 1843, on p. 71, we find a discussion of the Iliupersis wherein the name is 
given as Brylos. The latter reading appears also in 1856 in an article by De Witte in 
the Ann. d. Inst. p. 81. Here, in treating of the kylix with the Judgment of Paris 1 
(Mon. d. Inst. 1856, pi. 14), he says that the vases with the signature of Brylos are 
rare. In speaking of another vase, in the collection of the Due de Luynes, he suggests 
the possibility of restoring the incomplete name on the handle as Bryaxis. On p. 86 
of the Ann. d. Inst, for 1856, De Witte rightly recognizes the name to be Brygos. 2 

From the name Brygos itself attempts have been made to locate the home of the 
artist. Kretschmer {Griech. Vaseninsch. p. 75) says that Brygos probably came of the 
Thracian stock of the Brigoi. Strabo (XII, 550) gives Brygoi, Bryges, and Phryges as 
equivalent one to the other, 3 and Hesychius (s. Bptyes) states that according to some 
the Bryges are the same as Phryges. The fact that the name Brygos is similar to 
Bryges may point to a northern origin for our artist. But nothing more definite than 
this can be drawn from the resemblance of the two names. 

Not only from the spelling of the name does it appear that Brygos was not an 
Athenian, but certain peculiarities also of orthography occurring on a vase, 4 which, 
though unsigned, belongs to him, point to a non-Attic origin. The vase is of exquisite 
technique, and belongs well in the best period of the career of Brygos. The decora- 
tions are as follows : On the interior is represented a girl dancing before a youth who 
reclines on a couch. In the field is an inscription (Fig. 34. Pilipos should be retro- 
grade). On the exterior, side A, are represented a bearded man and a youth, reclining 
on couches. Before the man stands a girl playing a flute, and at the foot of the couch 
of the youth sits a woman. At the left near a column stands a boy with a lyre. In 
the field before the boy is an inscription (Fig. 35), over the youth is another (Fig. 36), 
and above the man is still another (Fig. 37). On side B is a similar scene with a nude 

1 No. 3 of our list (p. 102). Gerhard, Aus. Vasenb. I, p. 217, reads Brylos on our vase No. 2. 

2 This is the first recognition of the correct spelling of the name. 

3 ofioicos $e kci\ Bpvyoi km Bpvyes km &pvyes ol avroi 

4 No. 18 of our list of unsigned vases. 
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boy as a wine-pourer at the left, instead of the boy with the lyre. He leans with his 
right hand against a column. Over the woman on the couch of the youth is an 
inscription (Fig. 38), over the bearded man is another (Fig. 39), and before the pourer 
yet another (Fig. 40). 1 

A point of interest to us lies in the use of tt for <£ in the words Philippos, Philon, 
Nikophile, and Diphilos. The lack of aspiration points to a non- Attic mode of speech. 
Diimmler {Berlin Philol. Woch., 1888, p. 20) says that "this \{jl\(ot7]<; is certainly not 
an Athenian," and, because of the substitution of tt for <j> gives Macedonia as Brygos' 
native country. But in making this choice he is bound to account for the fact that 
Brygos, being a Macedonian, used tt instead of /3 ; for Eustathius {on the Odyssey, 1618, 
43) says that in Macedonia <§l\ltttto<; was written BlXlttttos, and HaXkrjvLKov occurred as 
BaXkrjvLKov? Diimmler meets this difficulty by suggesting that Brygos, through his 
stay at Athens, came to recognize the Athenian practice of aspirating, but, being 
unable to drop the plain Macedonian pronunciation with (3 in the place of <f>, tried to 
compromise by using the midway letter tt. This is, of course, purely theoretical on 
the part of Diimmler, and is recognized as such by Kretschmer on p. 81 of his Die 
Griechischen Vaseninschriften. 

Kretschmer ventures another solution which is as impossible as that of Diimmler. 
Brygos, he maintains, may have come from Crete, where, in want of a special letter, 
the sound of <f> was expressed by tt. This view that tt took the place of <£ is held also 
by G. Meyer {Griechische Grammatik*, pp. 280-281), who says that in the Gortyn in- 
scription tt stands in place of the lacking cf>. Ernst Herfortb as well {De Dialecto 
Cretica, pp. 237-238) holds that tt filled the place of <j> in this inscription, and Cauer 
{Delectus Inscriptionam Graecarum, p. 68) agrees with him. An opposite stand is taken 
by H. Helbig {De Dialecto Cretica Quaestiones Grammaticae, p. 13), who says, " Cretas 
amantissimos fuisse aspirationis haud paucae voces e titulis non minus quam ex 
Hesychi imprimis glossario sumendae edocent," and, on p. 16, he goes on to say that 
it is a mistake to think that aspiration was lacking at the time of the Gortyn inscrip- 
tion. For, says he, the letter occurs in the inscription, and, while the form <£ is 
absent, a form (Fig. 41) does occur which must be read as <£, unless instead of QcucmdoDv 
we wish to read Haio-Tiaaiv, which is wrong. Moreover, by the acceptance of this 

1 In the Arch. Zeit. 1851, p. 367, Birch makes an attempt to associate some of the names on this vase with 
historical characters. According to him, Diphilos is to be connected with the comic poet of that name (320 b. a), 
and Demonikos with another comic poet whose date is unknown. O. Jahn (Dichter auf Vasenbildern, p. 749; 
Abhandl. der Sachs. Gesellschaft, 1861) has shown the futility of such an attempt. The relative dates of the poet 
Diphilos and the known date of Brygos make such an association, of course, impossible. 

2 Hoffmann, Griechische Dialekte, II, p. 508. " The name (Thess.) BcpeKKas, Aeol. BepevUa, belongs to the 
Macedonian dialect, which changed the middle aspirate (fape - ssk. bhara) to the medial." 
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letter as <J>, such words as avcavd/jLevos and avcavros, which occur in the Gortyn in- 
scription, become intelligible in the forms dv^vdyievo^ and avfyavros. This view that 
<j> was present in the Cretan dialect is upheld by M. Kleemann (Reliquiarum Dialecti 
Creticae — Pars Prior ; Glossae Creticae), who quotes on p. 24, from Athenaeus (XI ? 
783 e) avd(f>aLa m 7] dep^oTrorl^ irapd KprjcrCv, on p. 25, aTro^ikda-ai" yoo^acrat* Kprjres 
/cat Sa/xtoi, and on p. 44, <j>i\iJTO}p • epacm??. Even if we lacked this proof it would be 
very unlikely that at so late a date as that of our vase, when the Greek dialects had 
become nearly crystallized, the Cretan alphabet should lack the Ionic aspirate. 

In the Bull. d. Inst 1858, p. 180, 27, Conze gives an Attic grave inscription with 
the spelling Evrroparvvr), which Roscher (De Aspiratione Vulgaris p. 88) wrongly quotes as 
Bvirpoa-vvrj. We might be tempted to use this as evidence that at Athens the letter w 
was sometimes substituted by an illiterate stone-cutter for the correct form <f>. Grant- 
ing this, it would be easy to carry our argument a step further, and claim that the use 
of ?r for (f> on the London kylix was due to ignorance on the part of Brygos. Such is 
not likely the case, however, for the absence of misspelling (i. e., the wrong use of it 
and <£, etc.) on other vases of Brygos precludes this possibility. 1 It is an instance of 
misspelling in the sense that our artist clung to the orthography of his native tongue 
instead of adopting that of Athens. That foreigners at Athens experienced difficulty 
with the aspirates, and not only left them out, as we learn from Aristophanes, 2 but 
introduced them where they did not belong, is shown by Plato ( Crcrtylus, 406 a), who 
has Socrates, in speaking of the character of Leto, say, tcrcos Se a>s ol %£voi KaKovan • 
woWol yap Atj#o> KaXovciv. 

The solution of the question of the native country is yet to be discovered. It would 
seem that Brygos was a foreigner, and that he came from some country that lacked the 
aspirate, But barring the possibility that the form of his name may point to a 
northern origin, it is impossible to name his country. 3 

1 On the interior picture of No. 57 of our list occur the names Empedion and Phanas. Here, if anywhere, it 
seems to me, was a chance for Brygos to confuse the use of n and <£. 

2 The use of w for <j>, and of r for 0, seems to have been the means employed by Aristophanes in designating 
any " barbarian." Thus Triballos (Birds, 1679) says opviro, and the Scythian in the Thesmophoriazusae (1001 and 
1007) uses alrpiav and 7n3Aa|. 

8 On vase No. 8 appears a satyr with the name Babakchos. The reading of this name given in the Mon. d. 
Inst. VIII, 46, is shown in Fig. 42. Had this been correct, there might have been some reason for associating it 
with the name Sabazios, which is Phrygian. This would have fitted nicely with the name Brygos, which seems 
connected with Bryges or Phrygos. But a personal study of the vase showed the first letter to be B (as the Brit. 
Mus. Cat. notes) and not 2. This leaves two possible explanations : first, that the spelling is due to dittography, 
or that the word is to be associated with ftafiaKrqs (Hesychius, s. (3a{idKTr]$ ' op^r/o-r^?, tfivcdbos, ncivMrjs, Kpavyaaro? ' 
o0€v Kai Bazoos; and Etym. Mag. p. 183, 45, ftaftdKrrjs' dpxrjo-rrjs, etc.). But neither of these throw any light on the 
birthplace of Brygos. Nor does the Doric spelling Phanas on vase No. 58, for this use of a is not confined to one 
place, but spreads through all the places of Aeolic or Dorian stock. 
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Some combinations of characteristics appearing on the works of Brygos : * 

Combination 4, 10, 19, 29. Vases 1, 4, 8 signed; 8, 13, 16, 17, 20, 26, 27, 28, 30, 35, 39 

unsigned. 
" 4, 10, 19. Vases 1, 4, 5, 8 signed; 8, 13, 16, 17, 20, 26, 27, 35, 39 unsigned. 

44 10, 19, 20. Vase 5 signed; 8, 13, 16, 19, 20, 21, 27, 28, 36, 38, 47 unsigned. 

44 19, 20, 29. Vases 8, 13, 16, 19, 20, 21, 26, 27, 28, 36, 38, 47 unsigned. 
44 3, 10, 19. Vases 4, 5 signed; 8, 13, 17, 27, 31, 35, 47 unsigned. 

10, 20, 29. Vases 8, 13, 16, 19, 20, 21, 27, 28, 36, 47 unsigned. 
44 3, 10, 29. Vases 5, 8 signed; 13, 17, 21, 26, 27, 28, 31, 35, 47 unsigned. 

44 4, 10, 20. Vase 5 signed ; 8, 13, 16, 20, 27, 31, 39 unsigned. 

44 3, 4, 10. Vases 4, 5, 8 signed; 13, 17, 26, 27, 28, 35 unsigned. 

44 10, 19, 29. Vases 19, 21, 31, 34, 36, 38, 47 unsigned. 
44 4, 10, 19, 20, 29. Vases 8, 13, 16, 20, 27, 28 unsigned. 

44 3, 4, 10, 19, 29. Vases 4, 8 signed; 13, 17, 27, 28, 35 unsigned. 

44 10, 19, 24. Vases 5, 8 signed; 19, 27, 29, 34, 35 unsigned. 
44 3, 10, 20. Vase 5 signed; 13, 21, 27, 28, 47 unsigned. 

44 3, 20, 29. Vases 13, 21, 27, 28, 31, 47 unsigned. 

44 19, 24, 29. Vase 8 signed ; 7, 19, 34, 35, 46 unsigned. 

44 4, 10, 15, 19, 20, 29. Vases 8, 13, 16, 27 unsigned. 
44 6, 10, 19, 20, 29. Vases 8, 13, 19, 28, 36 unsigned. 

44 3, 10, 16, 18, 19, 38. Vase 5 signed ; 17, 27, 35, 47 unsigned. 

44 3, 4, 10, 19, 29, 38. Vases 4, 5, 8 signed ; 27, 35 unsigned. 

44 10, 24, 29. Vases 8 signed ; 19, 27, 34, 35 unsigned. 

44 4, 10, 24. Vases 5, 8 signed ; 27, 35 unsigned. 

44 10, 16, 19, 20. Vase 5 signed ; 16, 27, 47 unsigned. 

44 3, 4, 10, 18, 19, 38. Vases 4, 5 signed ; 27, 35 unsigned. 

44 4, 10, 19, 24, 38. Vases 5, 8 signed ; 27, 35 unsigned. 

44 4, 16, 19, 24. Vase 5 signed ; 7, 27, 35 unsigned. 

44 3, 4, 10, 20, 29. Vases 13, 17, 27, 28 unsigned. 
44 3, 4, 20. Vase 5 signed ; 13, 27, 28 unsigned. 

44 19, 24, 37. Vase 5 signed ; 7, 27 unsigned. 

VASES SIGNED BY BRYGOS. 

1. Kylix: Stadel'sches Institut, Frankfort. From Vulci. Gerhard, TrinJcsch. u. 
Gef. pi. A, B; Urlichs, Beitr'dge, p. 75; Wiener Voiiegebl VIII, 2; Klein, Meisterslg. 
No. 1. Signed on the handle. 

1 For the sake of brevity, I have numbered the characteristics 1-31 (pp. 67-77), the sequent 1-7 (pp. 77-79) 
that deal with the hair, and 1-5 (pp. 79-80) the new characteristics, consecutively from 1-43. 
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Subject: Interior. Poseidon, carrying a trident, pursues a woman (Aithra? ) to right. 
Exterior, A. The departure of Triptoleraos. In the centre sits Triptolemos on a 
winged car, holding in his right hand a phiale, in his left a bunch of plants. From 
a house, represented by two columns, two women approach him. The first carries a 
flower; the second a torch. In the house a bearded man sits on a throne, holding in 
his left hand a sceptre, in his right a phiale. Behind the car stands a woman who 
reaches out a phiale to a winged female figure that carries a jug. Toward these turns 
a woman with torches, who stands before a full-armed warrior with a phiale in his 
right hand. Exterior, B. From the right, where a huge serpent emerges from a bush 
(the tail of the serpent extends into side A), rush two girls with flowers in their 
hands. From a house at the left comes a woman with outstretched arms to meet 
them. Behind her sits a bearded man, and a youth. The latter holds a phiale in his 
hand. 

2. Kylix: Gerhard, Ans. Vasenb. p. 217. Klein, No. 2. 1 The place of signature is 
uncertain, as the vase is known only from this mention of Gerhard. 

Subject: Interior. An Amazon picture. Exterior, A. A scene from the Trip- 
tolemos myth. Exterior, B. Menelaus and Helen. 

3. Kylix: Louvre. Mon. d. Inst 1856, pi. 14 ; De Witte, Annali, 1856, p. 81 fE. ; 
Harrison and MacCall, Greek Vases, pi. XXVI ; Wiener Vorlegebl. VIII, pi. 3 ; Klein, 
Meistersig. No. 3. Signed on the handle. 

Subject : Interior. Apollo, with a sceptre in his left hand, stands talking to Arte- 
mis, who also stands with a bow and a quiver. Near Apollo stands a fawn. Exterior, 
A. The Judgment of Paris. At the right upon a rock sits Paris, singing to his own 
accompaniment upon the lyre. His staff leans against the rock. Near by is a palm- 
tree. From the left Hermes, with his kerykeion, approaches Paris leading in this 
order, Hera, Athena, and Aphrodite. Exterior, B. 2 Two youths with sceptres enter a 
hall, suggested by a column, where they are welcomed by a woman. Behind her is a 
bearded man, who points to the left to two women, one of whom is seated spinning, 
while the other, just about to go away, has turned toward the youths with an earnest 
gesture. At the right of this group is a column. 

4. Kylix : Louvre. Heydemann, Iliupersis, pi. 1 ; Urlichs, Beitrage, pp. 61-74 ; 
Kretschmer, Vaseninschr. p. 180 ; Bull, d. Inst. 1843, p. 71; Wiener Vorlegebl. VIII, 
4 ; Furtwangler and Reichhold, Griech. Vasenm. pi. 25. Klein, No 4. 

1 Robert (Pauly-Wissowa, Real-Lex, III, p. 922) says that this vase is the same as No. 1. This cannot be, 
because the subjects are not the same, except on the exterior side A. 

2 Robert (Pauly-Wissowa, TIT, pp. 922-925) says that the subject on side B is the return of Paris to Priam's 
palace. So too Engelmann (Roscher, Lex. I, 1968). 
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Subject : Interior,, Briseis stands with an oenochoe before a seated, white-haired 
man, who reaches out a phiale to her. Exterior, A. In the centre, a youthful warrior, 
Orsimenes (Fig. 43), who wears a helmet, cuirass, and a sword-sheath ornamented with 
gold, is about to thrust his sword into a fallen, bleeding Trojan (Fig. 44), who wears 
only a chlamys, and has dropped his sword. To his aid rushes Andromache (Fig. 45) 
with a pestle raised over her head ; while behind her Asty- 

anax (Fig. 46), represented as a boy about thirteen years old, 46 * ^< TV A N A X 
rushes to right, looking back. Behind Orsimenes, a woman 47 A/ ( ^ ( 
rushes to left, looking back over her shoulder and crying out. 
Before her is a group of fighters similar to that in the centre. ' b ° 

Before the standing warrior, according to Klein, are the let- 49# p p J A M O 
ters shown in Fig. 47. These do not appear in Heydemann's 
plate (i%>er*w,pl.l). Exterior, B. Neoptolemos (Fig. 48), 5 °* AK ^ M ^ 
full-armed 1 (shield device a crouching lion), has seized a si. POlV-MENf 
boy 2 by the ankle and is about to dash him against Priam 
(Fig. 49), who is represented as a white-haired man, seated 
with outstretched hands on an altar. Behind the altar is a 53. g p v 
large tripod. At the left of this Akamas (Fig. 50) leads 
Polyxena (Fig. 51) away to the left. The latter looks back 54 ' xPvn Pr °* 
at Priam and Neoptolemos. 55. I £V X $ O 

5. Kylix : Wurzburg. Cat. No. 346 ; 3 Hartwig, Meister- 
schalen, p. 331 ; Harrison and MacCall, Greek Vases, pis. XXV, ' *■ 
XXVI; Wiener Vorlegebl VIII, 5; Furtwangler and Reich- 57 NE<M1$ 
hold, pi. 50 ; Klein, No. 5. Signed on the handle. 

Subject : Interior. A youthful hetaira holds the head * ^ 

of a youth who vomits. Exterior, A. A Komos. Between 59 /\ioNV<0< 
a youth who strides forward, playing a lyre from which 

hangs a basket, and a flute-player who turns about as he plays, dance two bearded 
men. One of them sings. A bearded man, dancing and singing, and a youth, also 
dancing, follow. Exterior, B. A dancing youth looks back at his companions on 
side A. Before him moves to right a bearded man, who has seized by the arm 
an hetaira, who precedes him, and tries to take a kylix from her. In front of these 
is a bearded man with a stick, who hastens to a female flute-player, who, in turn, has 
seized the robe of a bearded man who dances before her to the right. 

1 On the cuirass are two gold studs. 2 The boy wears a gold earring. 

8 I have not seen this catalogue. 



104 TONKS. — CHARACTERISTICS OF BRYGOS. 

6. Kylix (obscene) : Florence. 1 Heydemann, Dritte Hall. Winckelm,annsprogram?n, 
p. 94, No. 43 ; Hartwig, Meisterschalen, p. 345 ; Klein, Meistersig. p. 182, No. 6. 
Signed on the handle. 

Subject : Interior. A woman, wearing a chiton and a mantle, moves to right 
blowing a double flute. At her left side goes a bearded man who carries a knotted 
staff in his left hand, and has thrown his right arm about the woman's neck. He 
looks back at the woman. Exterior, A. An indecent picture containing eight men. 
One of them strikes his "liebling" with a slipper. Exterior, B. A similar scene 
between men and women. 

7. Fragments of a kylix. Cabinet des Medailles, Paris. Urlichs, Beitrage, p. 61 ; 
Wiener Vorlegebl. C, 7 ; Klein, Meistersig. No. 7. Signed (Fig. 52) on the edge of 
the foot. 

Subject : Fragment 2 a. The head and shoulders of a bearded figure, profile to right. 
A trident is held in the right hand ; the left hand is raised. An himation is draped 
over the shoulders. Fragment 2 b. A winged, female figure standing to left. The 
figure ends at the waist. A palmette scroll appears as a border. Fragment 2 c. A 
bearded head, profile to right, looking slightly downward. Fragment 2 d. A female 
head, profile to left. Fragment 2 e. A stool with a cushion on it, and remains of feet 
in front of the stool. A scroll pattern. Fragment 2f. The tip of a wing, and a 
small, winged figure. Fragment 2 g. A foot. Fragment 2 h. An outstretched arm, 
and, below it, a draped shoulder. In the field the fragmentary inscription e\. Frag- 
ment 2 i. A scroll with the letter ft. Fragment 2 k. A kerykeion. Fragment 2 I. 
A fragment with the letters (Fig. 53). 

8. Kylix : British Museum. Cat. E, 65 ; Murray, Designs from Greek Vases, XI, 43 ; 
Wiener Vorlegebl. VIII, 6 ; Furtwangler and Reichhold, pi. 47 ; Annali, 1872, pp. 294- 
308 ; Mon. deU Inst, Villi, pi. XLVI ; Klein, No. 8. Signed on the foot. 

Subject: Interior. At the left sits a warrior, Chrysippos (Fig. 54), profile to 
right, holding a phiale out to a woman, Zeuxo (Fig. 55), who has taken his shield and 
fills the phiale from a kyathos. Exterior, A. Two ithyphallic satyrs (Figs. 56 and 
57) have attacked Iris (Fig. 58), who flees to right, trying to free herself ; one of these, 
Echon, has leaped upon an altar which stands in the centre, and tries to draw her 
to him. At the left of the altar stands Dionysos (Fig. 59), wearing an himation, a 
chiton, and a nebris ; he watches the scene. He has a sceptre and a kantharos. A 

1 There are two vases, according to Hartwig, not publishable, in the Museo Tarquiniese of Corneto ; he also says 
that in 1886, Studniczka saw an indecent kylix of Brygos in Trieste. Three other kylikes given by him are a frag- 
ment belonging to Hauser, a kylix in the Museo Corneto, and one preserved in a drawing in the Berlin Museum. 
For the last, see Hartwig, Meisterschalen, pp. 350-351. 
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satyr (Fig. 60) rushes by him toward the centre. Exterior, B. Four satyrs (Fig. 61) 
wish to seize Hera (Fig. 62), but are prevented by Hermes (Fig. 63), who stands near 
the centre, profile to left, and Herakles (Fig. 64), who rushes from the right to protect 
the goddess. 

9. Handle of a kylix : Museum of Fine Arts, Boston, Van Brantegehm Collection, 
Sale Cat No. 74. Hartwig, Meisterschakn, p. 372. 

VASES NOT SIGNED BY BRYGOS, BUT ASSIGNED TO HIM ON 

TECHNICAL GROUNDS. 

1. Kylix: Cabinet des Medailles, Paris. Hartwig, Meisterschalen, pis. XXXII, 
XXXIII, 1. 

Subject: Interior. Draped, bearded Dionysos, to right, playing a lyre. Two 
dancing satyrs, one with a grape-vine and krotala, the other with krotala in each 
hand. Exterior, A. Dionysos walks to right beside a mule. Before him is a satyr 
holding up a panther by the tail, 

following him is a satyr playing a » A PO M U H VMS K/UOS 68. 

lyre, and a Maenad with a thyrsos 6 i. (TVQN A/VAPU fr/^AKX(M TEPTO/V 
and a serpent. Exterior, B. In the 

centre a satyr has seized a Maenad ' ^ 

who holds a snake and a thyrsos. m. ^l'A c \^\-^ roE* AA FU 70. 

A satyr with a lyre, and a Maenad 
precede; a Maenad, and a satyr with n ' 

a flute follow. 65> HO A^ UA l3A /VO/VO KklG* 72. 

2. Kylix: Cabinet des Medailles, 

t> • -n t ir i vtvi 66. HO T A * AEAPM 73. 

Paris. Be Luynes Vases, pis. XIX, 1 

XX ; verbeck, Kunstmythologie, At- 67. *! ' T A I V \ U N V 1 A I i K A 74 ' 

las, pi. V, 1 a, 0, C. Figures 60-74.— Inscriptions on Vases by Brygos. 

Subject: Interior. Poseidon at- 
tacks a fallen giant. Exterior, A. Dionysos and two youthful gods fighting with 
giants. Exterior, B. Poseidon, Hephaistos, and a youthful god fighting with giants. 
In interior (Fig. 65). 

3. Skyphos : Louvre, No. 1061 ; Hartwig, Meisterschalen, p. 338. 2 
Subject: Symposium. 

1 The illustrations in this publication and in the Kunstmyth. are unsatisfactory. 

2 I have not seen this illustrated ; my knowledge of it is derived from Hartwig's text. 
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4. Fragment of a kylix: Magazine of the Louvre. Hartwig, Meisterschakn, 
p. 337. 

Subject: Interior. Female flute-player stands before a man on a couch. The 
man raises his hand over his head. Exterior, A. A man in an himation, holding a 
kylix ; another man, and a female flute-player ; remains of a third man ; under the 
handle a slim dog. 

5. Kylix : Munich. 0. Jahn, Vasensammlung zu Munchen, p. 98, No. 332 ; Thiersch, 
Hell. hem. Vasen, pi. 4; 1 Baumeister, Denk. fig. 28 (wrong colors); Athen. Mitth. 
1881, p. 113, note; Harrison and MacCall, Greek Vases, pi. 15; Miiller (Oesterley), 
Denkmdler der Kunst, II, 45, 573 ; Furtwangler and Reichhold, pi. 49. 

Subject : Interior. Maenad holding panther by the leg with left hand, and holding 
a thyrsos in the right. Exterior, A. Bearded Dionysos, wreathed and draped, 
sits holding kantharos and vine. Behind him a Maenad, before him a satyr blowing 
flutes, followed by a Maenad. Exterior, B. Three Maenads and an ithyphallic satyr. 
In field (A and B) senseless inscriptions. 

6. Kylix : Munich. 0. Jahn, Vasensammlung zu Munchen, p. 132, No. 400. Gerhard, 
Aus. Vasenb. pis. CCXXIX-CCXXX. 

Subject : Interior. Two bearded men, one seated, in conversation. Exterior, A. 
The building of the wooden horse. In the centre, Epeios and the horse ; at right, a 
bearded figure seated under a tree ; behind Epeios is Athena ; at the left, a standing, 
bearded figure. Exterior, B. Conversation between men and youths. On side A is 
the inscription, Fig. 66. On side B is the inscription, Fig. 67. 

7. Kylix : Cardella. Museo Faina, p. 41 (No. 37) ; Korte, Annali, 1877, p. 142 ; 
Hartwig, Meisterschalen, pi. XXXVI. 

Subject : Interior. Nude, standing, bearded man singing to music of a flute 
played by a girl. Table with kylix; stick with basket on it. Exterior, A. Two 
youths, and a bearded man singing and dancing to the bearded man's fluting. 
Exterior, B. Incomplete. Two youths dancing to music of a standing girl who 
plays a flute ; lower part of a draped figure with a staff ; table, column, and basket 
on wall. 

8. Kylix: Copenhagen. Thorwaldsen Museum, No. 112 ; 2 Gerhard, Aus. Vasenb. 
pi. CCLXXXI. 

Subject : Interior. Draped, seated youth looking into a kylix ; standing, draped, 
bearded man singing. Exterior, A. Palaestric. Seated youth with standing, bearded 
man before him ; behind him, two nude youths, one using strigil, the other putting on 

1 I have been unable to see this publication. 2 I have not seen this catalogue. 
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his mantle. Exterior, B. Palaestric. Draped, bearded man dancing in presence of 
two youths, and a bearded man. 

9. Alabastron (white ground) : Berlin. Cat. No. 2258. 

Subject: Youthful standing victor binding taenia on his head. Before him is 
Nike. 

10. Kylix: Berlin. Cat. No. 2293; El. Oram. II, pi. CXVII, p. 388; Overbeck, 
Kunstmythologie, Atlas, pi. IV, 12 a, b ; Daremberg et Saglio, Diet. d. Ant, p. 1388, 
Fig. 4651 ;* Duruy, Histoire des Grecs, Vol. I, p. 761. 

Subject : Interior. Selene driving biga into sea. Exterior, A. Zeus, in quadriga, 
with thunderbolt, and Athena and a fallen giant. Exterior, B. Hephaistos, Poseidon, 
and Hermes versus three giants. On side A is Fig. 68 ; on B is Fig. 69. 

11. Kylix : Berlin. Cat. No. 2309 ; Hartwig, Meisterschalen, p. 372. 

Subject : Interior. An old man vomiting with the help of a boy. Exterior, A. 
In centre, a blond, short-haired hetaira blowing a flute. At the right dances a 
bearded man to left, while behind him a bearded man lifts a pointed amphora. At 
left are two youths and a huge krater. Exterior, B. Three groups (seven figures in 
all) of bearded men and youths. Some dance. In the interior picture are small signs 
(like letters), and the letter A twice. On B a senseless inscription occurs frequently. 

12. Kylix: Berlin. Cat. No. 2300; Gerhard, Trinksch. u. Gef. IX, 5; Annali, 
1847, pi. M, p. 225. 2 

Subject: King Thoas, or Kypselos, appearing from a large chest, the cover of 
which is hinged on the right side. In the field is a senseless inscription. 

13. Kylix: Vatican. From Vulci. Diimmler, Bonner Studien, p. 76; Reisch, 
Fuhrer offentl. Samml Rom. II, p. 286 ; Gerhard, Aus. Vasenb. pi. CCLXIX-CCLXX. 

Subject : Interior. Youth arming before a bearded, white-haired man. Exterior, 
A. Two bearded men and a youth arming in the presence of two youths and a boy. 
Exterior, B. Three youths and a bearded man arming; two boys helping. On the 
interior and exterior are senseless inscriptions. 

14. Kylix : Museo Gregoriano, II, 80, 3 (?) ; Beisch, in Helbig's Fuhrer offentl. 
Samml. Rom. II, p. 289. 

Subject: Interior picture cannot be made out; is on white ground. Exterior. 
Men and boys in conversation. 

15. Kylix: in the Vatican. Museo Gregoriano, II, LXXXIII, 1 (?); El. Ceram. 
Ill, 86 ; Diimmler, Bonner Stud. p. 73 ; Arch. Zeit. 1844, pp. 321 ££. pi. 20. 

1 For further references see Berlin Cat. l$o. 2293. 

2 Furtw'angler (Berlin Cat. 2300) says that it is probably in style of Duris. Hartwig, Meisterschalen, p. 373, 
says that it is an abbreviation of the scene of Danae and Akrisios on St. Petersburg krater. 
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Subject : * Exterior, A. Theft of Apollo's herd by Hermes. Interior of a cave, where 
Hermes, wearing a petasos, is represented as a child in a cradle. Apollo stands in an 
attitude of surprise. Cattle standing around ; one entering cave, and sniffing Hermes' 
cradle. Exterior, B. Same subject. Apollo is represented driving away his herd. 

16. Kylix : British Museum. Cat. E, 71 ; Murray, Designs from Greek Vases, pi. 
XIII, 49 ; Arch. Zeit. 1870, pi. 39, p. 106 (from a drawing found among Gerhard's 
Collection : at that time the surface was much repainted and restored : since cleaned). 
See Brit. Mus. Cat. Hartwig, Meisterschalen, pp. 238 and 327. 

Subject : Interior. Youth dancing and playing flute. Exterior, A. Eevelry. A 
girl playing a flute; two youths, one on a couch. Exterior, B. Revelry. Three 
youths, one playing flute, one dancing, and one on couch. In field is the inscription 
shown in Fig. 71. 2 

17. Kylix: British Museum. Cat. E, 69 ; Archaeologia, XXXII, pis. 8, 9, 11 ; Wiener 
Vorlegebl. VI, 2 ; Klein, Euphronios? p. 238, note ; Diimmler, Bonner Stud. p. 76 ; Rob- 
ert, Bild und Lied, pp. 213, 214 ; Murray, Designs from Greek Vases, pi. XII, 47 ; Birch, 
Ancient Pottery, 2 p. 201, fig. 136 ; Annali, 1867, p. 153 ; Overbeck, Her. Bildw. p. 382 ; 
Hartwig, Meisterschalen, p. 359, fig. 49. 

Subject : Interior. A draped, bearded figure in chiton and himation, wearing petasos 
and carrying spear, leads to right by the wrist a draped and veiled female. Exterior, 

A. Ajax and Odysseus represented as quarrelling over the arms of Achilles. Exterior, 

B. The Greeks voting concerning the arms of Achilles in the presence of Athena. 

18. Kylix : British Museum. 3 Cat. E, 68 ; Hartwig, Meisterschalen, pis. XXXIV, 
XXXV ; Diimmler, Bonner Stud. p. 74 ; Jahn, Dichter auf Vasenbilder, pp. 744-752 ; 
Arch. Zeit. 1851, p. 367. Murray, Designs from Greek Vases, No. 46, and p. 16, fig. 9 ; 
Harrison and MacCall, Greek Vase Paintings, pi. XXXVII ; Klein, Lieblingtinschriften, 
p. 61 ; Wernicke, Lieblingsnamen, p. 15 ; Kretschmer, Griechische Vaseninschriften, pp. 
81, 154. 

Subject : Interior. A girl dances before a youth who reclines on a couch. In the 
field, an inscription (Fig. 34), with the first word retrograde. Exterior, A. Sym- 
posium. A bearded man, a youth, an hetaira, a flute-girl, and a boy as a wine- 
pourer (?). He holds a lyre. In the field are inscriptions (Figs. 35, 36, and 37). 
Exterior, B. Similar scene with a nude boy at left as wine-pourer. In the field are 
inscriptions (Figs. 38, 39, and 40). 

1 Exterior, A. Fig. 70. This is possibly yo[d]€is dyeXrjv, "you bewail your herd." Exterior, B. Seemingly 
a senseless inscription. 

2 Other inscriptions on the vase are Fig. 72 and ko\6s. 
8 For other references see B. M. Cat. 
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19. Kylix: Berlin (Inv. 3198). Jb. d. Arch. Inst. 1892, Anz. p. 101. 

Subject: Interior. A bearded man relieving himself into a jug. In field, an 
inscription (Fig. 40). Exterior, A. Bearded man and two youths dancing, preceded 
by a boy with basket, staff, and phiale (Fig. 40). Exterior, B. In centre sits a nude, 
bearded man, on a wine-skin, fluting. Before him stands a bearded man singing. Be- 
hind him, a figure similar to that on interior of vase (Fig. 40). 

20. Kylix : British Museum. Cat. E, 70 ; Murray, Designs from Greek Vases, pi. XII, 
48 ; Hartwig, Meisterschalen, p. 330 ; Jahn, Philologus, Vol. XXVI, p. 228. 

Subject : Interior. " Two youths on a couch, waited on by a boy. Exterior, A 
and B. Eight youths, and two bearded men reclining on couches and drinking ; below 
these is a narrow band on which are painted pairs of boots, or vases in form of 
boots, and various drinking vessels." 

21. Kylix: British Museum. Cat. E, 78; Murray, Designs from Greek Vases, pi. 
XIV, 55; Hartwig, Meisterschalen, p. 392. 

Subject : 1 Interior. Youth binding on boxing thongs, in presence of a bearded, 
draped trainer. Exterior, A. " Contest of pancratiasts, and a trainer." Exterior/B. 
" A runner in the armed foot-race, a trainer, and a jumper (?)." 

22. Rhyton : British Museum. Cat. E, 784. 

Subject : Side A. A youth, draped to waist with himation, reclines to right on a 
pillow or wine-skin, looking down and holding a lyre in his left hand. In field, a basket 
and Fig. 74 (ircus /caXos). Side" B. A bearded man, also draped about the legs with 
himation, reclines to right, looking down, and holding a skyphos in his left hand. 
Like the figure on A, he reclines on a wine-skin. In field, an inscription (Fig. 40). 

23. Kylix: British Museum. Cat. E, 64; Mon. delV Inst. Ill, pi. 12. From Vulci. 
Subject : Interior. Apollo pursuing a female to right. Exterior, A. Three 

bearded men on couch ; one singing, with head thrown back, one playing flute, and 
third with lyre. Exterior, B. Three bearded men on couch ; nude boy as wine-pourer. 
Below the pictures, a band of shoes, etc. 

24. Kylix : St. Petersburg, Museum of the Hermitage. Stephani, Die Vasensamm- 
lung der Kais. Ermitage, No. 1723 ; 2 Wieseler, Antike Denkmdler zur Griech. Gotterlehre, 
pi. VI; Welcker, Alte Denkmdler, V, pi. 16; Overbeck, Kunstmythologie, Atlas, pi. VI, 
2 ; Bull delV Inst 1845, p. 214 ff. ; Harrison and MacCall, Greek Vases, pi. XXXIV, 1. 

Subject : Danae, on a couch, receiving the shower of gold. 

25. Fragments of a kylix in Ashby Castle, Northampton, England. Arch. Zeit. 
1846, p. 342; 1881, pp. 302-303, No. 7 ; Klein, Meistersig. pp. 218-219, No. 8 ; Brunn, 

1 In the field a senseless inscription. 2 I have not seen this catalogue. 
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Kunstlergeschichie, II, p. 743. Hart wig, Meisterschalen (given as Apollodoros' work), 
pi. LXIX, 1. 

Subject : Fragment 1. Bearded Dionysos sits with kantharos and vine. Ithy- 
phallic satyr approaches with wine-skin ; a Maenad with snake (/xcu). Behind Diony- 
sos, a satyr playing flute, and remains of an ecstatic Maenad. Fragment 2. Upper 
part of a youth (?), in Attic helmet, chiton, and mantle. On the outstretched arm, a 
shield with satyr-head in relief. The figure rushes at a fallen opponent, the tip of 
whose spear appears. In the field is an inscription (Fig. 33). 

26. Kylix : Count Bruschi, Corneto. Meisterschalen, p. 343. 

Subject: Interior. Bearded man on a stool; boy at his knee with rabbit. Ex- 
terior, A. Incomplete. Centre. Muffled youth seated on stool ; at right, standing, 

muffled youth leaning on a staff; 
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Figures 75-86. 



at left, lower part of similar figure. 
Exterior, B. Muffled boy in chair 
to right ; before him, a bearded 
man with tablet (?) ; behind boy, a 
youth holding the back of chair. 

27. Kylix: Bourguignon Col- 
lection. Hartwig, Meisterschalen, 
pp. 256-257. 

'Subject :* Interior. Ephebos 

stands holding a lyre and kylix, 

and singing. In the field Fig. 75. 1 

Remains of three, dancing, male figures, ivy-wreathed krater, 



AKPJJIO* 

(DANM 
EMTE/MOK 
TRI-M 

---BE 

■ Inscriptions on Vases by Brygos. 



^ 
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84. 



85. 



87. 



Exterior (A and B). 
and skyphos. 

28. Kylix : Bassegio, Rome. Gerhard, Am. Vasenb. pi. CCLXXVIII-CCLXXIX. 
Wiener Vorlegebl. VI, 2 ; Baumeister, Denk. fig. 765. 

Subject : Interior. Bearded man and a boy standing face to face, each holding 
back a dog by a string. Exterior, A. Three bearded men, a youth, and three boys in 
conversation. One man holds a rabbit, and a purse. Exterior, B. Similar scene. 
Four bearded men, and two youths. 

29. Fragment of a kylix : Van Brantegehm Collection, Sale Cat. No. 75. Hartwig, 
Meisterschalen, pi. XXXVI, 5. 

Subject: Head and part of body of youth leaning forward and talking to a 
woman spinning. All that remains of woman is left forearm with spindle. Between 
the figures, a wing. 

1 Hartwig suggests elfu or clfu Ka)/xafG>i> vif avKoavj or avkov. 
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30. Kylix : Van Brantegehm Collection, Sale Cat. No. 76, pis. 24-27. Hartwig, 
Meisterschalen, pp. 332-333. 

Subject: Interior. Bearded man on couch vomiting with help of a nude boy. 
In field, Fig. 76. Exterior, A. Four bearded men and a youth dancing and singing 
to music of a flute played by a youth, and of a lyre played by a bearded man. Exte- 
rior, B. Two youths, and two bearded men dancing and singing to music of a lyre 
played by one of the bearded men. 

31. Kylix : Van Brantegehm Collection, Sale Cat. No. 168. Hartwig, Meisterschalen, 
p. 372 (white kylikes, No. 1), and pp. 373-374. 

Subject : Interior. Draped youth and a boy in conversation, with a dog between 
them. Exterior, A. Seated woman spinning in the presence of three standing, draped, 
male figures. Two columns in background. Exterior, B. Standing, draped female 
in the presence of three standing, draped, male figures. Two columns. In interior 
picture, and on the exterior, are senseless inscriptions. 

32. Kylix: Lecuyer Collection, No. E 5. Arch. Anz. 1889, p. 149. 

Subject : Interior. Man on couch blowing a flute, with nude boy before him. 
Exterior, A. 1 Nude hetaira, playing flute, stands in presence of four bearded men on 
couches. Exterior, B. Similar scene. One man vomits. 

33. Small fragment of a kylix : Hauser. Hartwig, Meisterschalen, p. 318. 
Subject : Remains of a dancing satyr. 2 

34. Fragment of a kylix. Meisterschalen, p. 360 ; Bull. d. Inst. 1862, p. 40 ; Annali, 
1878, pi. E, and pp. 38 ft. 

Subject : 3 Herakles, profile to right, and beardless, threatens Nereus (white-haired) 
with the trident which he has wrested from him. Nereus, extending his right hand, 
rushes toward Herakles. Four overturned vases, and two overturned stools. In field, 
6 7rcu9 kolXos, 6 7rat9 ; on one vase, a senseless inscription ; on another, /caXds. 

35. Kylix. Man. d. Inst, XI, 33 ; Wiener Vorlegebl. D, VIII; 1890-91, VIII, 2; 
Dummler, Bonner Stud. p. 73. 

Subject : Interior. Seated, white-haired man holding a phiale, into which a stand- 
ing girl pours an oenochoe. Exterior, A. Contest of Achilles and Memnon in presence 
of Thetis and Eos. 4 Exterior, B. Departure of Meleager 5 (?). Youth in centre, with 

i Seep. 75, Fig. 17 b. 

2 In the field is E. 

8 Robert (Pauly-Wissowa, V. pp. 922-925) says the scene represents Herakles and Syleus. 

4 For same subject, see vase No. 49. 

5 Engelmann {Arch. Zeit. 1884, p. 72, cf. Robert in Pauly-Wissowa, V. 922-925) says that the subject is the 
departure of Neoptolemos from Skyros. In proof he cites Ann. d. List. 1860, Tav. J, where appear Lykomedes, 
Neoptolemos, and Deidameia. The only resemblance is that a youth takes leave of an older man. 
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high boots and spear, embraced by a woman, while he extends hand to grasp that of a 
standing, bearded man. At left stand two women gesturing. At right is Artemis (?) 
or Atalante (?) ; at extreme right, a seated, white-haired man. Elaborate palmettes 
under handles. 

36. Kylix: in Leyden. Jb. d. Arch. Inst. 1889, p. 26 ; Hartwig, Meisterschalen, 
p. 372. 

Subject : Interior. Nude boy stands before a seated youth who plays a flute. 
Exterior, A. Three bearded men, dancing, one plays lyre. Exterior, B. Two men, 
about to fight, separated by a third. Palmettes under handles. 

37. Kylix : in Brussel. Meisterschalen, p. 373. 1 

Subject : Interior. Ephebos leaning on stick. Exterior, A, B. Trainer and boxers. 

38. Kylix : Hartwig, Meisterschalen, p. 373 ; Micali, Storia, pi. XCVII, 3 ; Panofka, 
Bild. Antiken Lebens, XV, 5. 

Subject : Interior. Boy holding before him a staff, from each end of which hangs 
a basket. In field, strigil, aryballos, and staff. Figure 77. 

39. Kylix : Berlin. Jb. d. Arch. Inst 1893, Anz. p. 89, No. 36. 

Subject : Nude woman, wearing sakkos, placing drapery, and boots on a stool. 6 
atcus KaXds. 

40. Kylix; Berlin. Jb. d. Arch. Inst. 1893, Anz. p. 89, No. 37. 

Subject : Interior. Female playing flute and dancing before a table. Exterior, A. 
Female playing a flute, and looking back as she hastens along. Exterior, B. An ec- 
static youth. Interior, 6 ircus Kakos. Exterior, koXos. 

41. Fragments of a kylix. Hartwig, Meisterschalen, pi. XXXV, 4, a, b. (Hartwig 
gives but two fragments. There are more than a dozen.) 

Subject : Interior. Man on couch with youthful wine-pourer before him. On the 
exterior are fragments of men on couches. 

42. Fragment of a phiale. Boss, Archdol. Aufs. Vol. 1, pi: X ; Klein, Euphronios, 
p. 52. 

Subject : Interior. Remains of a bearded man, who leans backward, with right 
hand behind head, supported by a staff which rests under his armpit. 

43. Kotyle. Man. d. Inst. VIII, pi. XXVII ; Ann. d. Inst. 1866, pp. 241 ff. 
Subject : Ransom of Hektor. Side A. Priam and attendants with gifts visiting 

Achilles in his tent. Hektor's body lies beneath the couch of Achilles, Side B. Con- 
versation of six bearded, standing and seated men. 

1 I have seen this vase neither in the original nor in illustration. 
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44. Kylix: Athens. Atken. Mitth. 1884, pi. 1; Cat. des Vases Feints du Masee 
National d'Athenes, Collignon et Couve, p. 358 (this gives bibliography) ; Duruy, 
Histoire des Grecs, Vol. I, p. 525. 

Subject: Interior. Bearded man on a couch, singing, and playing with a rabbit 
which is on the ground at his side. In field is Fig. 78. Cf. Theognis, 1365, 1366. 

(o 7rai8a)V fca\X(,(7T€ /cat ijnepoeoTare ttclvtcov 
crTrjd' avTov kox /jlov iravp iiraKovcrov eirrj. 

45. Kylix : Berlin. Wochenschrift fur Klass. Philologie, 1884, p. 283. From Capua. 1 
Subject : Interior. Man vomiting, while boy holds his head. Exterior. Ten 

men fighting around a female flute-player. 

46. Interior of a kylix. Arch. ZeU. 1854, pi. LXVI, 2. 

Subject : Klytaimestra, armed with an axe, rushes toward a closed door. In field, 
o 7rats /caXos. 

47. Kylix. Mon. d. Inst. XI, pi. 20. 

Subject : Interior. Bearded, draped man, carrying spear, leads ^ girl by wrist. 
6 wals Kakos. Exterior, A. Menelaus pursues Helen toward a house in which sits a 
draped female. Exterior, B. Theseus deserts Ariadne, who sleeps on a rock under a 
tree. Hermes hastens away in surprise. Eros flies with wreath to Ariadne. 

48. Kylix : British Museum. Cat. E, 67 ; Gerhard, Trinksch. u. Gef. pi. D ; Designs 
from Greek Vases, pi. XII, 45; Ann. d. Inst. 1881, p. 171; Hartwig, Meisterschalen, 
p. 361. 

Subject : Interior. Bearded figure seated with phiale into which a draped female, 
moving away, turns to pour from an oenochoe. In background, a column and an 
architrave. Exterior, A. Achilles and Memnon fight between Eos and Thetis. 2 Ex- 
terior, B. Five figures. At left, Zeus seated, waited on by Ganymedes (?) ; at right, 
Hera, waited on by Iris. In centre, an armed, bearded, male figure (Ares ?). Under 
handle behind Zeus, a panther. 

49. Fragments of a kylix: Jb. d. Arch. Inst. 1887, pp. 230-231 ; 3 J. H. S. 
1891, p. 335. 

Subject: Fragment No. 1. Herakles, with a bow and quiver, hastens to left, 
looking back at a draped female. In field, a senseless inscription. No. 2. Remains 
of a male figure (Herakles?). No. 3. One foot, and parts of two others. No. 4. 
Two figures (one bearded) hastening to right. No. 5. Bearded head, and part of left 

1 I have seen this vase neither in the original nor in illustration. 

2 For same subject, see vase No. 36. 8 Assigned by Winter to Duris, loc. cit. 

o 
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arm ; parts of two staffs. In field, a senseless inscription. No. 6. End of a club. 
No. 7. Part of a couch-leg and pillow, with mattress ; end of staff. No. 8. Nude 
foot, and part of leg ; part of staff and twigs. 

50. Fragments of a kylix. Benndorf, Griech. u. Sicil. Vasenb. pi. XXV1III, la, lb. 
Subject : Fragment 1 a. An outstretched hand holding a kantharos. In field the 

words in Fig. 79. 1 Fragment lb. A bearded head, to left, with shoulders and arm 
stretched to left, with bowl in hand. A spear against the left shoulder. From the 
mouth of figure proceeds Fig. 80. 2 At the left of fragment is Fig. 82. 3 

51. Mug: Boston. Museum of Fine Arts. Annual Report, 1900, No. 13. 
Subject: Genre scene. A nude youth dances to the music furnished by a draped girl. 

52. Kylix: Boston. Museum of Fine Arts, No. 9023. 

Subject : Interior. Bearded man, and a youth on a couch. The youth plays a 
flute. In field, 6 ttcus kccXos /caXds. Exterior, A. Youth and a bearded man on 
couches, with a nude boy as wine-pourer at the foot of each couch. In field, 6 7rats 
/caXos. Exterior, B. Bearded man, and two youths on couches. In field, 6 7ra?s /caXds. 
There seems to be a A in the field at the left of basket. 

53. Kantharos : Boston. Museum of Fine Arts, No. 6533, Annual Report, 1895, 
No. 24, p. 20 ; 4 Tarbell, 5 A Cantharus from the Factory of Brt/gos (The Decennial 
Publications of the University of Chicago, 1902) ; Arch. Anz. 1896, p. 96, 24. 

Subject : Side A. Zeus, with himation and sceptre, pursues a boy with himation, 
hoop, and stick. Side B. Zeus, with himation and sceptre, pursues a draped female. 

54. Oenochoe (white ground) : British Museum. Cat. D 13. 6 

Subject : A woman stands to left, holding a distaff before her while she spins. 
In the field is fj irals koKtj. 

55. Kylix : Vatican. Museo Gregoriano, II, pi. LXXXV, 1 ; Helbig, Fuhrer offentl. 
Samml Rom. II, p. 291, No. 225. 7 

Subject: Interior. A man vomits with the help of a girl. Exterior, side A. 
Three men on couches, one singing and playing lyre. Exterior, side B. Two men on 
couches, a standing girl flute-player, and a boy with a large amphora. Under the 
exterior pictures is a frieze of vases. 

1 o-7r]eVSo) t<5 balfxovi ro> dya[6&. 

2 Zev aS>T€p. 

8 Benndor remarks in regard to this : "In der Liste der Vasenmaler istfreilich einmit (Fig. 81) beginnender 
Name noch nicht zu finden." The explanation seems to me to be koKos 6 irais. 

4 See Plates I, II. 

5 Cf. BerL Philol Woch. 1903, p. 916 (Korte). 

6 The catalogue says : " The type of face is very similar to that of the Hera on the Brygos cup, E 65. The 
dotted dress would also suit the style of this artist." 

7 Cf. Klein, Euphronios 2 , p. 311 ; Bull. d. Inst. 1884, p. 45 (Meier); Bonner Stud. p. 74 (Dummler). 
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56. Kylix : Overbeck, Kumtmyihologie, Atlas, pi. VI, 3. 

Subject : Danae with Perseus, Akrisios, and maker of the chest, around the chest. 
In the field Fig. 83 and 6 irais fcaXds. 

57. Kylix: Museum of Fine Arts, Boston, No. 7927. 1 Exterior. Gerhard, Aus. 
Vasenb. pi. CCIII (poorly given) ; and Overbeck, Gallerie Heroischer Bildwerke> pi. 19, 
No. 1. 

Subject : Interior. A youth (Fig. 84) seated on a rock. Facing him stands a 
bearded man (Fig. 85) 2 armed with sword and spear. Exterior, side A. Hektor pur- 
sued by Achilles ; only the lower part of Achilles, and a small part of his face, remain. 
At either side ot picture, a gateway of the walls of Troy, in which stands a Scythian. 
Exterior, side B. In the centre, a gateway, in front of which Priam (Fig. 86) advances 
toward Athena (Fig. 87). Hekabe (Fig. 88) follows him. 

58. Fragment of a kylix : 3 Berlin. Cat. No. 2297 ; Hart wig, Meisterschalen, 
p. 325, Fig. 43, and pi. XXXV, 3. 

Subject : Interior. Remains of a picture showing a draped boy, to right, helping 
a drunken man to rise. Exterior, side A. Two men and boy. Exterior, side B. A 
youth, and remains of two other figures. On the exterior is incised a senseless 
inscription. 

59. Kylix : Overbeck, Kunstmythologie, Atlas, pi. VI, 4. 

Subject : Interior. Episode of Danae myth. At the left of the chest stands the 
youthful maker of it, opening it, while Akrisios stands at the left, to right, raising 
his hand toward Danae, who stands behind the chest supplicating Akrisios. At 
extreme right is nurse with Perseus in her arms. 

60. Rhyton : Boston. Museum of Fine Arts. 

Subject (the picture is confined to a broad band just below the lip) : On the front 
kneels a satyr, to left, waiting to surprise a Maenad who rushes toward him, to right, 
pursued by a satyr. The last two figures are separated by the handle of the vase. In 
the field is a senseless inscription. 4 The vase is in the form of a horse's or mule's head. 

61. Kylix : Univ. of Vienna. Jb. d. Kunsthist. Samml. d. allerh. Kaiserh., 1889, p. 113. 
Subject : Interior. A girl, clad in a deep, undergirdled chiton, stands to right, 

looking to left, before a large amphora set in the ground, holding before her in her 

1 A tracing is in the Apparat of the Berlin Museum (see Kretschmer, Vaseninschriflen, p. 186, Note 2). Cf. 
Pollak, Zwei Vasen aus der Werkstatt Hierons, pp. 21 ff. and pi. VIII. 

2 For the motive of the petasos tilted forward, cf. Hermes, on vase No. 46. 

8 Hauser, Jb. d. Arch. Inst. 1895, pp. 161-164, unites the piece given by Hartwig with a fragment in Munich. 
They evidently belong together. He says that the style of the drawing is that of the " Meister mit dem Liebling 
Lysis" or the " Meister mit dem Liebling Laches." 

4 For the same inscription, cf. vases Nos. 31 and 49. 
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left hand a kettle, in her right a coil of rope. In the field at the left of the girl is 
6 7rats ; on the kettle, AcaX ; on lip of amphora, remains of 6 770,15. 

62. Kylix : Van Brantegehm Collection, Sale Cat. No. 77 (pi. 28). 

Subject : Interior. A nude girl stands profile to right before a basin, holding a pail 
behind her in her right hand, and supporting a bundle of clothes on her left arm. 
On the pail, koKt] ; in the field, 07 irals KaAos (sic). 



The following is a list of the vases which have been ascribed to Brygos, but of 
which I have been unable to learn the characteristics : 

1. Kylix : Munich. Cat. No. 596 ; Hartwig, Meisterschalen, p. 372. 

2. Kylix (unpublishable) : Brussels, Cat. No. 263 ; Hartwig, Meisterschalen, p. 328. 

3. Kylix : Berlin. Cat. No. 2295. 

Subject: Interior. Standing hoplite, and kneeling bowman. Exterior, sides A 
and B. Hoplites and light-armed warriors. The latter on horseback. 1 

The assignment to Brygos of the following vases seems to me open to argument. 

1. Kylix : British Museum. Cat. E, 66 ; Murray, Designs from Greek Vases, No. 
44 ; 2 Hartwig, Meisterschalen, p. 443, Note 1 (says that the vase is by the " Master 
with the Bald Head"); Furtwangler (Roscher, II, 2162 and 2217, and Berlin PHI 
Woch. 1894, p. 145) assigns it to Brygos. Robert (Pauly-Wissowa, V, 924) gives the 
vase to Brygos. Furtwangler and Reichhold, pi. 47. 

Subject : Interior. Standing, bearded, bald man. Exterior, side A. Dionysos and 
Herakles, feasting, attended by satyrs. Exterior, side B. Dionysos reclining, while a 
satyr dances to the flute-playing of another. 

2. Kylix : Berlin. Cat. No. 2296 ; Arch. Zeit. 1880, pi. 15, p. 177 ff. 

Subject : Interior. Oriental beside a horse. Exterior, sides A and B. Youths, 
in chlamydes and petasoi, with horses. 3 

1 Furtwangler says, " Der Styl ist im Ganzen wie in Detail der des Brygos." 

2 The exterior is given in a plate of the Brit. Mus. Cat. Vol. Ill, pi. IV. From this it seems unlike the work 
of Brygos. 

8 But two of the characteristics occurring on Brygos* works appear here, — the garment border consisting of a 
£-« stripe with dots on one edge, and the introduction of details to show locality. The 

Q ^r^— ^^ high boots worn by the youth on exterior, side A, are similar to those of the satyr 

/ N ^ r -^_-S^ on the vase given by Hartwig, Meisterschalen, pi. XXXII. But the same style occurs 

I on vases by Onesimos, Meisterschalen, pis. LIV (interior) and LIII (exterior). The 

Figure 89.— (Arch. Zeit. horse, however, on side A of our vase, resembles the mule on the vase already cited, 
pi. 15 Side A). Meisterschalen, pi. XXXII (by Brygos). It is to be noted that on none of the vases 

by Onesimos do the horses have the mane, or "foretop" cut in "bangs " on the fore- 
head, as is done on this vase. Besides this Onesimos, almost invariably, never brings the nostril of the horse 
to the end of the nose. See Fig. 89. 
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Note 1. — Through the kindness of the late Dr. A. S. Murray, who allowed me to have photographs made, personally- 
supervising their making, I am able to reject a vase that Hartwig assigned to Brygos. The vase is Brit. Mus. E, 100 
(Hartwig's E, 108), and is a kylix. 

The decorations are as follows : Interior. Draped woman, wearing sakkos, stands to right holding a phiale over an 
altar partly visible at right. Exterior, A. Bearded man, and two youths, reclining. B, Three reclining youths. Below 
A and B is a band of vases, shoes, etc. 

The vase possesses none of the ten individual characteristics peculiar to Brygos, and only parts of the eleven groups 
by which five vases were added to the list of his works. The drawing, moreover, is so hasty, notably in the interior picture, 
that there is little reason to consider the vase as one of Brygos'. There are, to be sure, certain echoes of his style, such as 
the motive of the arm thrown over the head (side B), which appears on No. 44, and that of the flute-player (here reclining) 
who turns to play. But these slight resemblances to Brygos' style do not warrant assigning the vase to him. One need 
but glance at the faces to be convinced of this. 

Note 2. — Under Berlin Cat. No. 2326, Furtwangler describes an aryballos which he says is allied in style to Brygos. 
It seems closer to the style of the " Master with the Bald Head." Thus the eyes are staring, and the figure of Achilles is 
the same as on a vase by that master. Hartwig, Meistersckalen, pi. XLI. 

Addendum. — A fragment of a kylix that should have been incorporated in the list 
of the vases by Brygos is to be found illustrated in Hartwig, Meistersckalen, pi. 
XXXVI, 4. See also Van Brantegehm Collection, Sale Gat No. 75. 

The fragment shows on the interior parts of the torso, head and legs of a draped 
woman, seated to right, holding in her hands an object (now gone) at which she looks 
intently. The fragment is shown to be a work of Brygos by the " intense " expression 
of her face. 



INDEX. 



The references are to the numbers in the List of Vases, pp. 101-117. 



NAMES (INSCRIBED). 



Akama[s], 4, signed. 
Akrisios, 56. 

An[d]romache, 4, signed. 
An[ti] machos (?), 4, signed. 
Aristokrates, 18. 
Astyanax, 4, signed. 
Ath]ena[ia, 57. 
Babakehos, 8, signed. 



Chrysippos, 8, signed. 
Demonichos, 18. 
Dionysos, 8, signed. 
Dromis, 8, signed. 
Echon, 8, signed. 
Empedion, 57. 
Heka[be, 57. 
Hera, 8, signed. 



Herakles, 8, signed. 
Hermes, 8, signed. 
Iris, 8, signed. 
Mai[nad] (?), 25. 
Neoptol[emos, 4, signed. 
Nephsis, 8, signed. 
Nydris, 8, signed. 
Orsime[nes, 4, signed. 



Phanas, 57. 
Polyxene, 4, signed. 
Pri[a]m, 4, signed; 57. 
Styon, 8, signed. 
Terpon, 8, signed. 
Zeus Soter, 50. 
Zeuxo, 8, signed. 



Dipilos, KaXos. 
Nikopile, KaX^. 



"LOVE" NAMES. 1 



Pilipos, KaAXtoro. 
Pilon, /caXds. 



WORDS, PHRASES, AND SENTENCES. 



yo[a]€is ay iXrjv (possibly), 15. 

clfXL Or €t/xl Kto/xafcai/ v-if avXov Or avXtov, 27. 

fj 7rat5, 10. 

fj 7rats KaXrj, 54. 

KaXy, 61. 

koXos, 10; 16; 34; 40. 

KaXos 6 Trats (probably), 50. 

6ttch5, 6; 34; 61 (bis). 



6 Trats KaXos, 10; 18; 19 (three times); 22; 34; 

39 ; 40 ; 46 ; 47 ; 52 ; 56. 
6 7rat5 KaXos KaXos, 52. 
6 7rats fcaXos vaL\L, 38. 
7rats KaXds (?), 22. 
cr7r]ei/Sa> tu Sat fiovt r<3 a?ya[#a>, 50. 
J) TratScov kciXXiotc ktX, 44. 



SUBJECTS REPRESENTED. 



Arming or battle scenes : 

8, signed ; 13, 25. 
Daily life : 

6, 14, 26, 28, 29, 51, 54, 61. 
Mythologic : 

1, 2, 3, 7, signed; 1, 2, 5, 10, 12, 15, 23, 24, 

25, 33, 48, 53, 56, 59, 60. 
Heroic : 

34, 35, 47, 49, 57. 
Palaestric : 

8, 9, 21, 37. 



Satyr drama: 
8, signed. 

Symposium scenes : 

5, 6, signed; 3, 4, 7, 8, 11, 16, 18, 19, 20, 
22, 23, 27, 30, 32, 36, 40, 41, 42, 44, 45, 50, 52, 
56, 59. Nos. 6, signed (see note for three more), 
and 19 are obscene. 

Trojan war cycle : 

2, 3, 4, signed; 6, 17, 35, 43, 46, 47, 48, 57. 



i See p. 97. 
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